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A collection of elegant pieces for’ ‘the Piano-for te. 
Comprises:—Fantasias, Matches, ReVéeries, Poll pa Say 
Schottisches, Mazourkas, Ww altzes, etc. By | le 


Various Popular Authors. 


Comprising a large selection of Popular 
Songs and Choruses, etc., fromthe pens of 


— 


To meet the anticipated and for this desirable 
book, a lage edition willbe Struck off, so as in no case 
to disappoint the many whe 
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of a volume, 
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A COLLECTION OF 
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No home can afford to be without this mag- 
nificent Work. Each piece has t piano accom- 
paniment. The selections are the ii best, 
comprising nearly sixty pieces, full size. . 
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WATIAS NEW SCALE PIANIS| —™=ND 
Songs Without Words. 


WITH IRON FRAME, 
QOverstrung Bass and Agraffe Bridge, 


ME LODEON S, 
CABINET ORGANS, 


THE BEST MANUFACTURED. 
Warranted for SIX YEARS. 


Illustrated catalogues mailed. A large discount 
made to Ministers, Churches, Sunday Schools, Tem- 
perance Societies, &c. 


A GREAT OFFER!! 


HORACE WATERS, 
No. 481 Broadway, N. Y. 


Will dispose of ONE HUNDRED PIANOS, MELO- 
DEONS, and ORGANS of six first-class makers, in- 
cluding Waters’, at EXTREMELY LOW PRICES, FOR CASH, 
or will take a small part cash, and balance monthly 
vntil paid New 7 octave PLANOS, modern improve- 
ments, for $275, cash. A new kind of PARLOR OR- 
GAN, the most beautiful style and perfect tone ever 
made, now on exhibition at 481 Broadway, New York. 


* 


‘TESTIMONIALS OF WATERS’ PIANOS, MELODEONS AND ORGANS. 


Mr. Horace Waters has just issued a catalogue of 
his new instruments, giving a new scale of prices 
which shows a marked reduction from former rates. 
We happen to know that his instruments earned him 
a good reputation long before Expositions and the 
‘honors ’”’ connected therewith were even thought of ; 
indeed, we have one of Mr. Waters’ Pianos now in 
our residence (where it has stood for years,) of which 
any manufacturer in the world might well be proud. 
We have always been delighted with it as a sweet- 
toned and powerful instrument, and there is no doubt 
of its durability, more than this, some of the best 
amateur players in the city, as well as several cele- 
brated pianists, have performed on the said piano, and 
all pronounce it a superior and first-class instrument. 
Stronger endorsements we could not give.—-Home Jour. 


For power of tone, depth of bass and brilliancy of 
treble, together with accuracy of touch, they are equal 
to any make I am acquainted with.—V. C. Taytor. 


The Waters’ Melodeon used here in the Baptist 
Church for the past eight years, without any repairs 
is still used, and has remained a first-rate instrument, 
in spite of the weather and hard usage it has been 
subject to.—J. Henpricks, Jr., Piermont, N.Y. 


I have given the Melodeon a fair trial, and think 
it the best instrument of the kind I have ever heard. 
Nothing could induce me to part with it.—G. B. 
Dovetass, Medina, N.Y. P 


The $200 Organ we had of you is powerful enough 
to fillthe church. The different combinations with 
sub-bass give a reasonable variety, and the tones are 
rich and sweet. Any church having such an instru- 
ment as this, has a treasure.—C. A. Bucksex, Pastor 
Baptist Church, San Francisco, Cal. 


In connection with the Piano and Organ Trade, 
Horacx Waters has resumed the Sheet Music Busi- 
ness, and re-opened with an immense stock of Sheet 
Music and Music Books; including all the popular 
works of the day, and especially the standard publica- 
tions of the well known firm of Lee & Walker, of 
Philadelphia. The many years of experience which 
Horace Waters has devoted to the music trade, 
enables him to enjoy unsurpassed facilities for filling 
orders. All New Musie received as soon as issued. 
Music and Music Books sent by mail to any part of 
the country on receipt of marked price. 

Send orders direct to 


HORACE WATERS, 
No. 481 BROADWAY, N. Y. 


MENDELSSOHN’S 


A neat and new edition of these most charm- 
ing of compositions, carefully fingered by the 
well known pianist, C. H. Jarvis. This is the 


MOST CORRECT EDITION IN PRINT, 


and contains among other improvements, the 
NAMES of the Pieces translated. In most 
editions this important item has been entirely 
overlooked. ‘The clear and beautiful impressions, 
white paper and handsome binding of this work 
make up one of the 


GUDIESS? OL PRBSAUeS 


imaginable. No pains or expense have been 
spared to make this edition PERFECT! 


(Cloth), ‘ 


LEE & WALKER, 


922 Chestnut Street, 


PHILADELPHIA. 


BUDS AND BLOSSOMS. 


A most tasteful and pleasing collection of 100 
Sacred Melodies, with brilliant variations for the 
Piano. By CHARLES GROBE. No one 
who has heard his beautiful transcriptions of 
“Charity,” ‘Old Hundred,” “Angels ever 
Bright and Fair,” etc., will for a moment hesi- 
tate in pronouncing this elegant book the most 
supertor work of the kind. ‘The arrangements 
are not difficult, but rather simple and showy. 


PRICE e $4,00 


ISSUED IN TWO VOLUMES, 


Price - (Jz Cloth), - each $75.00. 


LEE & WALKER, 
No. 922 Chestnut Street, Philadelphia. 


OPERATIC LEAVES, 


Beautiful Melodies for the Piano. 


Selected from the various Favorite Operas, care- 
fully fingered (without Octaves), and pleasingly 
arranged by the distinguished Composer, 


FR. KOUMMER. 


This work is already creating a steady demand, 
and is, we believe, the most excellent and desirable 
work of the kind now published. The book is a large 
one, handsomely bound, and cannot fail to prove a 
most desirable GIFT. Jt is worth in sheet form 
at least $25.00. 


Price, Cloth, Complete, 
In 4 Vols., Each, $2.00. 
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LEE & WALKER, Publishers, 
No. 922 Chestnut Street, Phila., Pa. 


$6.00. 


A, C, ANGELO, 


ROCKHILL § ‘Wizson, 
FINEST 


Men & Boy’s Clothing, 


READY MADE AND MADE TO ORDER. 


Fine Assortment of 


Foreign and Domestic Fabrics, 
Constantly on Hand. 


o's  lothing i peciality, 
6038 & 605 CHESTNUT ST., 


PHILADELPHIA, PA. 
apl 73 
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NATIONAL NURSERY RELY MES 


Beautifully bound in cloth, full gilt cover, and edges, 
elegant tinted paper, large clear and legible type, and 


CHARMINGLY ILLUSTRATED. 


This most interesting and delightful of Books is a 
collection of all the more familiar and pretty Nursery 
Rhymes, including 

Humpty Dumpty, Baa-Baa Black Sheep, 

Simple Simon, Dickory Dock 

Sing a Song of Six-pence, Ding Dong Bell, 

Jack and Jill, Little Bo-Peep. 

; etc., etc., etc. 

Each adapted to a new and simple melody, with a 

pleasing and easy Piano accompaniment. 


No Child should be without it. 


Boards, : 1.50 


COOP R ee em amen es ee enon ee eeerscewoe: 


IT COVERS 111 PAGES. 


The Illustrations cannot be Excelled. 


LEE & WALKER, Publishers, 


922 Chestnut Street, Philadelphia, Pa. 


THE CABINET ORGAN TREASURY, 


FOR THE 


Cabinet Organ or Melodeon. 


A choice and progressive collection of pieces from the 
works of the Great Masters, arranged by 


J. W. ELLIOTT. 


This valuable and masterly work is one of the most 
complete and correct to be found. It embraces many 
of the finest compositions from Beethoven, Bach, Men- 
delssohn, Haydn, Mozart, Rossini, Spohr, Schuman, 


‘Handel, ete., and can be safely recommended as unegual- 


ed. It is issued in four numbers. 


- $2.00. 
$6.00. 


LEE & WALKER, Publishers, 
922 Chestnut Street, Phila., Pa, 
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SCOTCH HYMN. 


There are blo s that hae budded, 
Been blighted e cauld, 

An’ lammies that hae perished, 
Because they left the fauld ; 

But cower ye in aneath His wings 
Wha died upon the tree, 

An’ gathers in His bosom, 

Helpless weans like you and me. 


In the warld there’s tribulation, 
In the warld there is wae ; 

But the warld it is bonnie, 

For our Father made it sae : 

Then brichten up your armor 

An’ be happy as ye gang, 

Though your sky be aften clouded, 
It winna be for lang. 


ITERATURE. 


ONLY A SONG. 


Monsieur Bufonte, who had a large family and 
a small income, hired the upper floor of a large 
building in Paris; and to reduce his rent, under- 
let a room to young Monsieur Fernande, the 
musical composer, of whose compositions no one 
as yet heard anything. 

It was a little narrow room, with one very 
high window; but it had this advantage; out of 
this window one could at the risk of breaking 
— one’s neck, catch a glimpse of the beautiful prima 
donna, Mdlle. La C—_—, as she fanned herself 
on the balcony of the first floor. For this sensi- 
ble reason had Monsieur Fernande hired the 
apartment. a ; 

He was dreadfully in love with her, though 
they had never spoken to each other, and he 
fondly and falsely believed that she knew that 
he had thrown her bouquets, and had given him 
special thanks for them as she held them against 
her pretty chin, and bowed her pretty head over 
them and smiled with the beaming smile of an 
actress down upon the audienee. 

If ever he made his name and fortune, then 
she should know, but not until then. So he loved 
on in silence, and worked at his compositions 
and offered them to publishers and had them 
‘“‘ declined with thanks.” 

Now and then, of course he sold a song; but 
the songs did not become popular, and he must 
have starved to death but that he now and then 
played the piano for some dancing party. At the 
best he lived on bread and coffee and a little 
soup. 

In his room he had an old pig, a desk, a 
chair, a meerschaum, and a little eharcoal fur- 
nace. When he had five francs in his pocket, 
and it was not rent day, he felt rich. 

Mdlle. La C—W— had every luxurious lounge 


and couch and sofa to be bought for money. She 
lavished gold on her friends, on herself, on her 
pet poodle, on the beggars who held out their | 
crooked hands, and showed their distorted faces 
at the door of the house, as she tripped from it to 
her carriage. 

They said she had been a peasant child, whose 


sweet voice as she stood singing at the door of a ) 
little hut had caught the ear of a wealthy music | 


worshipper, who had had her taught in conse- 
quence. They tell such stories of so many prima 
donnas. No one would have guessed from her 
manner now, that she ever knew the value of a 
sou. Yet with all this extravagance she was 
growing rich, and could make a little fortune in 
a night. 

Young, beautiful, adored, who could be hap- 
pier? And yet, though she could sing so divine- 
ly, she could not have composed one of those little 
songs which were written in the garret over her 
head, to save her bright young life. Each one 
was a gem, and probably M. Fernande knew it, 
for genius ought to recognize its own work. Still, 
rattling marches, waltzes that were the same old 
thing over again, and bits from well-known 
operas twisted into galops, sold; while his little 
songs lay neglected on the counter, and others 
never reached the counter at all, being scorned 
from the first by publishers with no music in their 
souls, however much there may have been in 
their shops. 

If, indeed, some well-known singer would have 
sung one of them—Mademoiselle La C——, for 
instance—then there might have been a change. 
The thought crept into poor Fernande’s heart by 
degrees; at last it strengthened into a resolve ; 
but it must be the best of all that he should lay 
before his idol, the very best—nothing else would 
do. 

So he wrote in his attic room, the poor com- 
poser, and below, the happy song bird thrilled her 
songs, and laughed and chatted, and was care- 
lessly generous, and never even knew of his ex- 
istence, who, evening after evening, watched her, 
listened to her, envied the men who had the right 
to sit beside her, hold her fan; perhaps—who 
knew ?—her hand also; the men one of whom 
might one day be her favored lover. And she 
enjoyed her happy butterfly existence and knew 
nothing about him. 


At last, in a moment of romantic influence, 
our composer also turned poet. He wrote the 
words of a song which he called “ Love’s Dying 
Dream,” and he fitted to it an air so sweet, so 
gentle, so tender, so plaintive, that playing it 


-upon his old piano, he knew it to be the best of 


all that he ever had done—the bright particular 
gem fit to lay before his lady. 

He copied it out daintily; he wrote a pretty 
note without any signature but that of ““An Ad- 


mirer,’’ and he resolved to leave it at her door 
and await. the result. 

‘If I should ever hear her sing it, I should be 
sv happy—so happy,” he said to himself. “I 
should be willing to die.” | 

What strange things we say sometimes! Did 
you ever say anything, not quite meaning it, 
that afterward proved itself true, though not as 
| you intened it? I have. 

And one morning he said: 

“To-day I will do it;”? and with these words 
he left his little room. 

He ran down stairs with the precious little 
' parcel in his hand and stood before the door that 
' led to Mdlle. La C ’s suite of rooms, with a 

palpitating heart. He had intended to knock 
and leave the music and a note with a servant, 
but, ah,—how unfortunate!—the door stood 
open. Opposite he saw her dainty boudoir, and 
it was empty. He would steal in and put the 
| music upon her table and so leave it. If she 
liked it, he should hear her singing it sometime 
and then he might speak. He crept in; he laid 
the parcel down softly, and with reverence, but 
as he did so his eyes fell upon a miniature. It 
was a portrait of his divinity herself, and it was 
set in costly gems. These he neither noticed 
nor cared for. All he saw was the sweet face. 
He stooped over it; he examined it; he took it 
in his hand. 
“It is herself” he said. ‘It is wonderful!” 
And I think he would have kissed it, but at 
that moment he heard a little scream and a sav- 
age growl. 
He turned. The scream came from Mdlle. 
La C——, the growl from a gentleman who 
accompanied her, and on the instant two hands 


came down on Fernande’s shoulders, and the 


miniature was wrested from him. 

‘¢ How careless of Auguste,” cried the lady, 
‘¢to leave the door open for thieves to enter by.” 

The gentleman lustily called for help, 

Fernande said nothing. Conscious of his 
terrible position, he was stricken dumb; and it 
was as one passes through the changing scenes 
of a dream, that he knew himself to be arrested 
and cast into prison. 

The prima donna appeared against him when 
the proper time came, She had found this man 
in her room. He had a valuable ornament in his 
hand. She believed that he intended to steal it. 
She had never seen him before—O no, never. 


At this the young man felt that it would be 
well to be dead, She had never seen him before! 
Then she had not smiled upon him when he 
threw her that bouquet of Provence roses. It 
was all fancy. He had not caught her eyes. 
She had never noticed him. | 

The gentleman who had been with Mademoi- 
selle gave his evidence, only he was fiercer, and 
called the hapless Fernande a thief, a brigand 
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and a rascal when he alluded to him. And Fer- 


nande could only say that he was not guilty. 


He would say nothing else in his misery. He 
would not even give his calling and bring his 
respectability forward by way of defence. 

“J am Fernande, and I have twenty-three 


years, and I am nothing and nobody.” 


This he said when called upon to account for 
himself, and nothing more, and he was written 
down vagrant and condemned to six months’ 
hard labor as a thief. | 

Mdlle. La C—— went home pouting and de- 
claring that: she “ hated to go to such dreadful 
places.” She eat a delightful little lunch, and 
afterward finding a packet upon her table opened 
it and read Fernande’s little anonymous note, at 
which she laughed and hummed over the song, 
pronouncing it “very pretty.” A few days after 
she practiced it, and on being encored one night, 
bethought her sing it. | 

Poor Fernande! if he could but have been 
there to have seen how the women wept over his 
pretty little lay of love and death, and to have. 
heard how the applause rang. 

After that, the manager besought Mademoi- 


: 


(For the “ AMATEUR.”) - 
BLIGHTED HOPES. 


BY MAURICE F. EGAN. . 


Should I ever behold her again? ‘These ques- 
tions I asked myself continually, but alas! I: 
could not answer them. ‘ 

Suddenly they answered themselves ; I saw a 
blue silk dress entering the boarding-house oppo- 
site my residence. I rushed to the door. Could 


I am a. bachelor—whether old or young—is | I believe my eyes? Yes, it was she! Her gol- 


nobody’s business, even the census man 


p- | den curls hung down in*the same style, her tiny 


proaches the question of age with fear and! lemon-colored hands held a green parasol, and I 


trembling; ten times have I been indicted for 
assaulting and battering that inquisitive indi- 
vidual, because he smiled incredulously when I 
told him how old I was. I went into the pork 
business in 18—never mind the exact date—it’s 
not.so very long ago, although some ill-natured 
people insinuate to the contrary, and pester me 
with questions about things that occurred almost 
before my birth.. About a year ago I retired 
from business. | 

Single life is not wholly exempt from trials. 
It cuts me to the heart to admit this, but, 
although my assertion may be doubted by Bene- 
dicks, it is only too true. 

Servants are vultures ; they delight in preying 
upon unprotected males. My shirt-buttons are 


selle to sing “‘ Love’s Dying Dream” every night, always missing, but I don’t care much about 


saw her lovely countenance :— 


‘‘She had a Roman nose, 
And her cheek was like a rose 
» In the snow.”’ 


I was ina state of ecstatic joy. Five long 
hours I stood at the door, waiting for her to come 
out; as she did not reapp concluded that the 
boarding-house over the Wiss the inestimable 
honor of reckoning her as an inmate. I had 
always regarded the aforesaid house as a dull, 
dingy place, but now it assumed to my imagina- 
tion all the dazzling hues of a palace in Fairyland. 

I made inquiries and found that she was a 
widow. Her name was Belinda B. Judkin. 1 
wished very much to know what the B stood for, 


| but after fruitlessly endeavoring to find out, I 


and the lady obeyed his request. | that, for I can wear studs; I listened patiently | getermined to send the charming widow a testi- 


Amateur singers went mad over it, and it was to the complaints of the housemaid who said she 
published. Having the name of no composer, must have more help, because washing dishes 
upon it, it was called Mdlle. La C——’s song, made her hands red; I cherished no anger 
and by many was believed to be her own;andit against the “help” when she came and showed 
sold as never song sold before. : | her unconquerable animosity towards my unfor- 

One day, with a party, she visited the prison tunate self by placing pails of water in dark 
where Fernande was confined. places on the stairs whenever she heard me ap- 

She stood amid her little circle of cavaliers proaching; but when I discovered that the cook 
and said to one in authority of the place: | was making money by lending my best clothes 

“What do they like, these people? Shall I to her masculine acquaintances at a certainsum 
sing a little love song? per evening, I could endure it no longer and, in 

‘As Mademoiselle pleases,” said the man. my unreasoning wrath, I resolved to get married. 
‘‘ Every one understands that theme.”’ Had I remained in business, such an idea 

And Mademoiselle smiled, and tried her voice would not have entered my head. How true it 
with a little thrill, and began poor Fernande’s | is that Satan always finds mischief for idle hands 
song, * Love’s Dying Dream.” to do! 

Oh the eager, glittering eyes that watched} One bright day in August, as I was walking 
her! Qh the flushed cheek the hurried breath! down Arch Street, meditating upon the feasibilty 
Oh the mad throbbings of the heart of Number | of advertising for a helpmate, I saw just ahead 
Twenty-four, as he whispered to himself : of me a vision of surpassing loveliness She was 

“It ismy song! It is my song!” dressed in azure silk, with the tiniest lemon- 


mory of my love. It mustbe something original. 
I settled with myself. A bright thought struck 
me. I went to work and got the sweetest little 
pig—the most delicate creature you ever saw ; 
the cook prepared it under instructions from me, 
and I sent it over with a polite note to Mrs. Be- 
linda B. Judkins. 

I was quite proud of my gift, for surely no 
other swain ever hit upon such a device for secu- 
ring the favor of his lady love. I defy the ages 
of chivalry to produce the like. 

There came no response to my note—no ac- 
knowledgment of my gift. Deep was my despair. 
I spent my time in prowling about the boarding- 
house, wondering which casement belonged to 
the apartment of my charmer. I contemplated a 


' serenade. 


After three days of close thought upon the 
subject, it became plain to me that the second 
story front was the bower which enclosed the 
centre of my happiness. 


‘What is the matter?’ whispered Number | 
Twenty-three to Number Twenty-four. “TI say, 
mon ami, speak.” . 

‘What is the matter ’” asked the singer of the | 
Superintendent, as the last notes of her song 
died upon her lips. “There seems to be some. 
commotion.” | 

‘There is a little,” said the Superintendent | 
calmly, “‘ Number Twenty-four has caused it.”’ 

“Has he escaped ” cried the lady, looking as | 
though she had heard that a tiger had broken 
loose. 

“After a manner, Mademoiselle,” said the 
Superintendent. ‘He is dead.” - 


‘These people never have any sense of pro- 


They buried Fernande in whatever spot of 


colored kid gloves, and her blonde hair fell ina} Arming myself with a ‘huge bouquet—the 
shower over her shoulders. I was conscious that | largest that could be procured, I sallied forth 
I had met my fatey and I hastened my steps in| under the cover of darkness, and took my stand 


order to catch a nearer view of her face, but before 
I could accomplish that end she had entered a 
car. The car started and I followed it at full 


beneath her window. I had intended to tell my 
passion in song, but I could not screw my cour- 


_age to the sticking point, so I relieved my feelings 


speed, puffing and blowing as a not very slender ; by throwing the bouquet plump into the second 


person will under such circumstances. 


In vain story front room. 


The immediate consequence 


I frantically called to the conductor, he stood | was a great crash within. 


with his back towards me, and would not hear ; 
still Tran on, madly flourishing my cane and 
umbrella. Should I lose her forever? 


‘Waddle along, old coon, you'll ketch that | 


car “fore Fourth o’ July, I'll bet!” yelled a boot- 
black on the side-walk. 

I became aware that these disrespectful and 
satirical words were addressed to me, so I halted 


‘What do you mean? say!” cried a shrill 
voice, as a head and hand (the hand holding a 
light), were protruded from the window. ‘What 
do you mean, chucking your old yerbs and weeds 
inhere? Get away, or I'll call the police!” 

Oh, the anguish of that moment! The face 
that I had just seen was hers, but so changed 
that I could scarcely believe it to be the same. 


“spew is given to pauper prisoners. And Malle. | in my career, and mournfully gazed after the re- | There was no more red on her cheeks, the Ro- 
a 


priety,”’ said Mademoiselle. “ How dreadful.” | 
| 


the heart of some man with a title; but as long 
as she sings at all, she will sometimes sing | 
“Love’s Dying Dream.” It is so pretty, so. 
sweet, and then it was the work of an unknown | 
admirer. It is a favorite with madame and al- | 
ways has been. * | 
No one now remembers Number Twenty-four | 
named Fernande, who was so impolite as to die | 
while Mdlle. La C—— was singing. : 


1 


my sight ! 


I am not at all romantic; I am not in the | plexion? 


habit of reading novels, indeed, my library mainly 
consists of a set of Hogg’s works which I pur- 
chased because the author’s name attracted me, 
but I felt that I was in love. To divert my 
thoughts, I took to poetry. 


sang on until she sang herself into | ceding conveyance which‘was carrying her from | man nose was still in its place, but where— 


where was the pearly whiteness of the com- 
A large night-cap covered her golden 
hair, (I have my doubts about the genuineness 
of the latter article), and surmounted a yellow 
~wrinkled countenance. 

Deceit thy name is woman! My life wasa 
blank ; my dream of beauty had fled, but I was 


The beautiful creature in blue was always in| surprised to find that my appetite did not fail 


my mind. Who was she? Where did she live? 


in the least. This being the case, I judged that 


“ a to ee 


my stomach was sound, although my heart might 
be broken. In the poets words— . 


4 
‘‘He may live without love, what is passion but pining, 
But where is the man that can live without dining ?”’ 


So I survived. ¢ 

Well, I had nearly forgotten my rash resolu- 
tion of committing matrimony, when the cook 
again drove me to desperation. She concluded a 
bargain with a peddler of the Jewish pursuasion 
by which my only dress-coat was conveyed to 
him in return for a pair of preposterous red and 
yellow vases. This was done on the day upon 
which the annual banquet of the Porcine Club 
was to take ola had long anticipated this 
event with lings ipeasure, but, as the mem- 
bers of the Porcine Club are great sticklers for 
etiquette, I was obliged to remain at home. 
Goaded in this manner, I resumed my look out 
for a wife. 

Two weeks passed, during which Isaw Mrs. 
Belinda B. Judkin’s trunks removed from over 
the way. Her movements interested me no more, 
I no longer cared to know what that mysterious 
B represented. There was a time—but why 
should I tear the bandages from recent wounds ? 

Soon after Mrs. J.’s departure, an old man 
and a young girl came to the boarding-house. 
The young girl was pretty and refined looking, 
and the bright bloom on her cheeks told that the 
city had not always been her home. The old 
man, her father, was bent and feeble, and it did 
one good to see the care she took of him. A 
stand of flowers and a canary bird appeared in 
the window of Mrs. J.’s deserted apartment, and 
a modest sign, bearing the legend :— 


‘ALICE DEANE, TEACHER OF MUSIC,” 


appeared below. Every morning, precisely at 
nine, the young lady left the house, carrying a 
roll of music, and sometimes on sunpy days the 
old man accompanied her a short distance. I was 
generally stationed at my window to see her re- 
turn about four, and shortly afterwards the father 
and daughter would set out for another walk, 


_ coming back in the glow of the sunset. 


By dint of watching my neighbors so continu- 
ally, I became much interested in them. 

One day the young lady’s canary grew tired of 
its silver wired prison, and, seizing its opportu- 
nity, flew out to explore the world, and finally 
fluttered into my room. I returned it to my pretty 
neighbor. 

She received the yellow morsel with soft spoken 


-words, and such a delightful smile of thanks that 


I fellin love on the spot. She always wore a 
geranium blossom in her hair, and now I took to 
wearing one in my button-hole, but she didn’t 
seem to notice it at all. 

I admire art, I constantly frequent picture ex- 
hibitions, especially those in which animal pain- 
ters most delight in displaying their works to the 
public gaze. At times I have nearly smothered 
myself in laughing at the attempts which some 
artists make to paint hogs. Jam not presump- 
tuous in setting up for a critic—if a man who 
has handled as many pigs as I have, doesn’t 
know anything of the animal, who does? I don’t 
blame the painters much, poor fellows, for no- 
body can appreciate pigs who has not been in the 
business. , . 

I always carry an umbrella and a cane ; they’re 
‘eonvenient. It happened that I had gone to an 
art exhibition. I was standing before an absurd 
farm-yard scene, with my cane under one arm 
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and my umbrella under the other, both sticking 
straight out. ) 

A sharp looking female, who was gazing 
through her eyeglass at a picture on the opposite 
wall, suddenly began to walk backwards, to ob- 
tain a more distant view of the painting, I sup- 
pose, until she came in collision with the afore- 
said cane and umbrella. 

“Sir,” she said, turning quickly, ‘ you should 
have more sense than to stick those articles out 
like bristles on a porcupine.” i 

I was taker by surprise, and I naturally im- 
agined that the words “bristles” and ‘ pork” 
were intended as a contemptuous allusion to my 
avocation, so I replied : 

‘“Tf you, madame, had been brought up in so 
respectable a business, you would perhaps show 
more politeness.” . 

‘‘ What do you mean ?” she asked in a threat- 
ening manner. ‘“ You’ve insulted me, sir; I 
shall tell my husband. Reg-in-ald,” she continu- 
ed, calling to a tall man at the other end of the 
gallery, “ come and chastise this wretch !” 

Every eye in the room was upon me. People, 
attracted by the loudness of the lady’s tones, 
gathered around us in a sort of ring. The tall 
fellow advanced rapidly towards us _ He was 
twice my size; I expected to be demolished. At 
this critical juncture, a light hand was laid on 
my arm;I turned round. My pretty neighbor 
of over the way, stood near me. 

“Good day, sir,” she said, ‘I didn’t expect 
to see you here, come with me, I have found a 
beautiful picture, I want to show it to you.” 

Unheeding the loud voice of the sharp looking 
female, who said : 

‘Stop, sir, and receive your due I gladly 
followed my young friend. She led the way to a 
distant corner of the apartment; a screen sepa- 
rated it from the rest of the room. She pointed 
toa painting in miniature—a nest of young birds 
—nothing remarkable about it. I began to sus- 
pect thatthe ‘ beautiful picture” was nothing 
but a convenient pretence to get me out of the 
dilemma. 

“YT am much obliged to you for your kindness, 
I did not want to quarrel with that fellow.” I 
said. 

‘One good turn deserves another,’’she return- 
ed with a smile. ‘ I owe my canary to you.” - 

That smile! Strike while the irons hot ; faint 
heart n’er won fair lady; now was the time to 
pop the question. I determined to do it with all 
formality. Spreading my yellow and white 
handkerchief on the dusty floor, I knelt on one 
knee, (as I had seen it done on the stage), and 
began : 

‘“‘Fairest of creatures ?” 

“Sink? 

«¢ Wilt thou be mine ?” 

She looked a little bewildered, and then burst 
out laughing. 

‘“Get up, sir, people will think you’re crazy.” 

“Only say thou wilt be my wife. 

“Don’t make yourself ridiculous ; you’re old 
enough to be my father, besides Jam engaged to 
some one else, the wedding is to be next week.” 

I sprang to my feet. ‘They received a wed- 
ding present from me ; I forgive. 

Twice have my hopes been blighted—yet I 
live on ! 


} 9 
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We hate some men because we do not know 
them, and we will not know them because we 
hate them. 
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HARD TACK. 


Mules and donkeys and camels have appetites 
that anything will relieve temporarily, but no- 
thing satisfy. In Syria once, at the head-waters 
of the Jordan, a camel took charge of my over- 
coat while the tents were being pitched, and 
examined it with a critical eye all over, with as 
much interest as if he had an idea of getting one 
made like it; and then, after he was done 
figuring on it as an article of apparel, he began 
to contemplate it as an article of diet. He put 
his foot on it, and lifted one of the sleeves out 
with his teeth, and chewed and chewed at it, 
gradually taking it in, and all the while opening 
and closing his eyes in a kind of religious ecstasy, 
as if he had never tasted anything as good as an 
overcoat before in his life. Then he smacked 
his lips once or twice and reached after the other 
sleeve. Next he tried the velvet collar, and 
smiled a smile of such contentment that it was plain 
to see that he regarded that as the daintiest thing 
about an overcoat. The tails went next along 
with some percussion caps and cough candy, and 
some fig-paste from Constantinople. And then 
my newspaper correspondence dropped out, and 
he took a chance in that—manuscript letters 
written for the home papers. But he was tread- 
ing on dangerous ground now. He began to 
come across solid wisdom in those documents 
that was rather weighty on his stomach; and. 
occasionally he would take a joke that would 
shake him up till it loosened his teeth. It was 
getting to be perilous times with him, but he held 
his grip with good courage and hopefully, till at 
last he began to stumble on statements that not 
even a camel could swallow with impunity. He 
began to gag and gasp, and his eyes to stand out, 
and his forelegs to spread, and in about a quarter 
of a minute he fell over as stiff as a carpenter’s 
work-bench, and died a death of indescribable 
agony. I went and pulled the manuscript out 
of his mouth, and found that the sensitive crea- 
ture had choked to death on one of the mildest 
and gentlest statements of fact that I ever laid 
before a trusting public.—Mark Twain. 


+ <9 > ______—_ 


TASTE OF THE TIMES. 


Dion Boucicault says there is a difference 
between the old theatre and the new. In olden 
times real life was comparatively quiet, and peo- 
ple went to the theatre for excitement and for 
elevation of thought; but now the existence of 
every day is so feverish that people attend the 
theatre, not for excitement but relief from it ; 
not to think, but to escape from thought. ‘Once, 
to please John Oxenford, of the Times,” said 
Mr. Boucicault, ‘“‘I wrote, simultaneously, three 
plays. One, Hunted down or the Two Lives of 
Mary Leigh, a fair literary work; the second, 
The Long Strike, a merely sensational play; the 
last, The Flying Scud, a mere adcaptandum 
affair for the oi polloi. From what I knew of 
the London public, I bet a supper with Oxenford, 
that the last play, being the worst, would be the 
most successful. I was right. ‘The three plays 
were completed, and were launched at once and 
together upon the sea of London favor. The 
Flying Scud, although produced at an out-of-the- 
way-place, took the metropolis by storm, while 
Hunted Down, despite its pathos and its superb 
mounting at the fashionable St. James, failed to 
attract paying audiences. Oxenford paid the sup-~ 
per, and we were both satisfied.” 
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Philadelphia, December, 1872. 


ANTHONY O. BUSCH, - - -_ Editor. 


We desire sound communications either for the 
Correspondents’ column or upon matters of a Musi- 
cal, Art, or Literary nature. 

The doings of musical associations will be care- 
fully noted, if they will simply keep us informed 
of their character. 

The AMATEDR is copyrighted. 

Communications will appear at the earliest possi- 
ble convenience. In all cases append the real 
name ; write plainly on one side of the paper. 

We cannot be responsible for numbers of the 
AMATEUR lost through change of residence of 
subscribers. Notify us immediately, enclosing 
new address. 

Exchanges and correspondents will address LEE 
& Waker, 922 Chestnut Street, Philadelphia, Pa. 


Terms to Subscribers. 


1 Copy, 1.00 per annum. 6 Copies, 5.00 per annum 
12 Copies, 9.00 per annum. Single Number, 10 cents. 


(INVARIABLY IN ADVANCE.) 


Advertising Rates. 


Per Line for One Insertion, : é 25 cents. 
For each following Insertion, per line, . 12% ‘ 
Teacher’s Cards, three lines, (per annum), $1.00. 


Mailed to all parts of the World, 


Cash Premiums, 


For 6 New Subscribers, - - - $1 00 
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“50 « « : . : - 12 50 
au Fes “ - - - 25 00 
$f... $0@ > “4 - - - - 125 00 
¢ - s4000 : . £4 - -" - - 250 00 

Sent Free. 


The AMATEUR will be sent free for one year to any per- 
son who purchases, at any one time, music to the amount of 


Premiums of Music. 


Music, to be selected from ouR catalogue, we offer as 
premiums, as follows: 


For 1 New Subscriber, Music to the amount of 35 cents. 
6é 6c a 


~ 2 - $1 00 
“e 3 if9 6c “cc ‘ec 1 50 
““ 4 ‘é ‘ce é ‘é 9 00 
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Also, Pianos, Organs, Melodeons, Accordeons, Violins, 
Flutes, Concertinas, &c., &e. >» 

SAMPLE COPIES FREE. 
NOTICE! 


As we are continually circulating sample copies of the 
“‘Amateur,” for the inspection of such as we think may be 
induced to subscribe, we are desirous that persons receiving 
them will give them their early attention, and, if agreeable 
send on names and cash at once. The following is a sim- 
ple and safe means of addressing us :— 


Messrs. LEE & WALKER, 
' 922 Chestnut Street, Philadelphia, a. 


You will find enclosed $1, for which send “Amateur ” 
for one year to :— 
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MUSICAL CAVILING. 


A great deal is done under the pretence of 
“« Progress,” which could well be left undone. 
With the ancients the progressive idea seems to 
have been to erect monstrous pillars, inconsistent 
catacombs, bleak pyramids and hideous images. 
Many of what are termed the “ Lost Arts” are 
not so much the “arts” by which these struc- 
tures are signalized by any characteristic or 
essential beauty, as the subtle “arts” which a 
people so benighted, in most important respects, 
could find access to for the accomplishment of 
their huge schemes. There was nothing the 
ancients could not and did not do, mechanically, 
to further these. A single solid stone block of 
such immense proportions could be placed in the 
middle of a desert, (hundreds of miles from the 
nearest quarry), that no appliance of modern 
times, and no ingenuity of the modern mind is 
at all equal to as much as budging one solitary 
inch. The largest manageable vehicle the mind 
of to-day could devise would be crushed to atoms, 
or,—what amounts to the same,—buried literally 
from sight. 

Why the ancients should have went to so much 
trouble for so little real benefit, does not appear. 
Perhaps the best disposition we can make of the 
matter will be to suppose they had no better way 
of employing their time. Their moral senses 
were certainly very obtuse. In all their notori- 
ous achievements at the expense of so much 
valuable time, labor and skill, it is a sad thing 
to know the ancient’s prime stimuli should lie in 
the pleasure it would afford them to fall down 
and worship them. 

In at least one department of the Musical de- 
velopment of this country, we may draw, uo very 
wide parallel with the foregoing. Indeed the 
comparison is so close it is not a little remarka- 
ble. Recent years have conclusively established 
the fact that we have no room to laugh at the 
ancients for their presumed folly, as our own, 
Musically, is as great and as inconsistent. Nat- 
urally modest, they were content with one 
Colossus of Rhodes, one Sphinx, etc., not so us. 
Our Musical Sphinxs are as many as our vani- 
ties, and will in due course, at the present rate, 
outnumber our conceits, 

Let us enumerate some of them: 

First, there was a good old time when it was 
suffice to define a Note by saying ‘A noie 
is a character used to represent a sound ;” now a 
select few have arisen with a self-assumption of | 
power to disclaim this, and we are told we must. 
put in the place of represent, the word indicate. | 


| 


We are threatened with being fools if we disobey. | 


A staff is no longer “five lines and four spaces,” 


but, under the new dispensation, “ five lines and ' 


e 


four intermediate spaces.” ( Heaven: save the 
mark!) One tells us there are no rests in music, 
but suspensions of time.” Another informs 
his readers that the term accidental is absurd, as 
in Music nothing is done accidentally, but pure- 
ly on purpose. (Might we not argue: acciden- 
tally on purpose?) So we might go on to infin- 
itude, but we have neither time, patience or the 
intention. ‘The Colossus has bestrode us and it 
is simply in our purpose to “go under his legs 
and peep about,” as the poet expresses it. 
Briefly, then, we seriously question the right 
of any few, or many, t institute any such 
innovations ; primarily, Bice they serve no 
palpable purpose ; and again, because they in no 


wise smooth the way of the student, but, rather, 
on the other hand, harden and obstruct it. A 
definition is invariably the best and surest in its 
simplest form. Redundancy of words can do 
nothing but befog the learner. That ready tact 
with which even the most ordinary will fall upon 
the next progressive step is blunted and sacrificed. 
The novice looks at things with the eye of a 
novice, not with the practiced eye of the scholar, 
hence any attempt to frame voluminous and 
theological definitions must invariably fail. As 
for instance take the two definitions of the Staff. 
The simple, concise, pointed way asserts it to be 
the five lines and four spaces on which music is 
written. ‘This covers the whole ground, as far 
as mere verbal definition is concerned, and 
should receive no farther modification, except 
such as will necessarily follow in subsequent 
explanations, as of leger lines, etc. We know 
very well that all music cannot be written on 
five lines and four spaces, (or intermediate 
spaces), as long as it is requisite to use leger 
lines and spaces, but that knowledge is kept for 
subsequent instillation. | 

If we are to cavil on points so simple and es- 
sential there is no limit to which the matter may 
not be forced. Cavil is extremely cheap these 
days, and in some instances, quite taking. Gen- 
erally, however, its contemptible nature wears a 
conspicuous brand, and Cain-like, may be read- 
ily detected. It is a last and a miserable resort 
of obscure ninnies, which will eventually sink 
with its own damp weight. 

We know a Staff is not merely five lines and 
four spaces, nor yet five lines and four intermedi- 
ate spaces. ‘They may be drawn in a perpen- 
dicular way, or at unequal and exaggerated 
distances apart. They may be thick and thin 
alternately, or crooked, or undulating, or broken ; 
or they may radiate from a centre like the 
spokes of wheel,—but none of these will form a 
Musical Staff. Yet we know it will not do to 
say ‘“‘a Staff is composed of five unbroken, par- 
allel, straight, horizontal lines, equally distant 
apart and of uniform thickness; and their four 
intermediate spaces,”’—but strictly nothing less 
will comprehensively describe it. 

What then shall the precise definition be ? 

Is not the folly of caviling notoriously evi- 
dent ? 

Naturally enough the question arises why is 
so much trouble taken for so little profit? Hap- 
pily we may dispose of it as we have disposcd of 
the same query in regard to the ancients ! 
plain the caviler has little better use to make of 
his time. 
distorted and ungainly, and it is fair to expect 
he will fall down and worship them. 


It is | 


Like the ancients his creations are 
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THE NEW YORK SUNDAY EVENING 
: CONCERTS. 


Of this new feature in modern American 
Musical affairs, and proof positive of the giant 
strides Musical art (!) is taking in the Metrop- 
olis, we quote from the New York Atheneum, 
as follows: 


‘’ The attendance at the Grand Opera House, 
on Sunday last was somewhat smaller than that 
of the previous week; the difficulties attending 
local travel, in consequence of the prevailing epi- 
demic, having injuriously affected all places of 
amusement during the past week. The princi- 
pal attraction was Malle. Aimée, who was warmly 
welcomed back to the scene of her early triumphs. 
Mdlle. Aimée, however, is not a concert singer, 
and, depending so much for her success in Opera 
Bouffe to her acting and surroundings, is without 
these accessories, comparitively ineffective. <A 
song from ‘La Figlia,’ and Gounod’s ‘Ave Marig,’ 
were her selections. The former was rendered 
with much spirit, but who is responsible for the 
choice of the latter morceau? Sacred music is cer- 
tainly not Mdlle. Aimée’s forte, and their is some- 
thing incongruous in the Queen of Opera Bouffe 
singing an Ave Maria. Signor Moriami did 
not sing at all well, neither did Signor Abrugnedo, 
who should show some little courtesy to his 
audience, and remain on the platform at least 
till the conclusion of the voice part, and instead 
of which he turned his back on the audience, 
and walked off as he was singing the last notes. 
The other vocalist was Madame Levielli, whose 
performance was of a kind that calls for no re- 
mark whatever. The instrumental solos were 
supplied by Mr. Walter, piano, and Signor Pad- 
ovani, violin, neither of whom has sufficient talent 
to justify his appearance at these concerts. Sig- 
nor Padovani’s playing was as bad as bad could 
be, and any average amateur would have played 
the solo in the Ave Maria in much better tune. 
His own solos were marked by exaggerated 
phrasing and false sentiment, while his execution 
was the merest trickery of the most common- 
place kind. We were glad to see that the violin- 
ists of the orchestra had sufficient spirit to resent 
the choice of Signor Padovani to play the obli- 
gato to Mdlle. Aimée, every one leaving the 
platform previouly to the song, and only return- 
ing on its conclusion.” 


This brief review will present a faint picture 
of a Sunday Evening Concert. Coming from 
another source and a favorable one (we are sorry 
to say,) the reader has it in its natural state, 
neither varnished or tarnished. Truly our neigh- 
bors should be content with such thorough sani- 
tary measures for the relief of their Musically 
sick. The “doses,” are large, and should be ef- 
ficient enough to remove the most obstinant case 


of Musical flatulency. The retiring of a portion 
of the orchestra in righteous indignation at the 
selection of one of their number to play the 
violin obligato to M’lle. Aimée, is decidedly 
unique and sabbatarian, not to say characteristic 
of the profession generally. 

Now that we have the “Queen of Opera 
Boufle ” fully enlisted, we may with much reason 
hope for the production of Opera Bouffe itself. 


A few giant strides will soon put the art beyond 


the very slender stripof neutral ground interven- 
ing. 


We trust Mr. Havemeyer will look to this, 
among other important matters needing official 
attention. 


ONE IN MANY. 


An unknown subscriber writes us: 


«Please let me know when my subscription 
to THe AMATEUR ends, so I can renewit. I 
am very much pleased withit, Will do all in 

power for you.” 


Coming from an unknown reader and friend, 
this brief but kindly paragraph wears unusual 
significance. Our correspondent feels that his 
AMATEDR is an indispensable article, just as ne- 


cessary, in another way, as his soap and towel. 


Indeed the Musical journal holds pretty much 
the same relation. Growing in Musical knowl- 
edge and importance and power, daily, it is 
needful we shall get rid of the dross and extra- 
neous particles of a more patrician era, and rinse 
ourselves thoroughly in the more advanced and 
beautiful ideas of to-day. To cleanse thoroughly 
we must be constant in our habits. The Savage 
seldom washes, but it is cleanliness that stamps 
the seal of enlightenment indelibly, and only 
cleanliness (in its widest sense) that can at all 
preserve it. 

We want subscribers who adhere to us and 
admire us for our usefulness. When it is con- 
sidered at what incredibly low rates the AMATEUR 
is offered to the public, no excuse can be offered 
for not supporting it. We are happy to state 
that many of the most distinguished men at 
large contribute to its encouragement. One dol- 
lar will scarcely secure an ordinary seat at any 
entertainment of consequence, then which is the 
better investment ? 

When no other premium is claimed, we present 
each subscriber (or renewal) with a 30 cent 
piece of music, free. 


———_—_____+—~o)>>_.-—___——- 


MUSIC PUBLISHING. 


Upon this topic the Philadelphia Jnguzrer, 
in a recent issue, remarks as follows: 


‘Germany has its Leipsic, France its Paris 
and England its London, all noted as immense 
Music publishing centres, but it has been reserv- 
ed for Philadelphia to exceed them all. 

‘Mr. Littleton, of the firm of Novello & Co., 
of London, has been making an extended tour of 
the Music publishing houses of Europe and Amer- 
ica, visiting all the larger cities. Imbued with 
the prevalent New York idea of Philadelphia 
enterprise, he was more than astonished on en- 
tering the firm of Lee & Walker, Music publish- 
ers, No. 922 Chestnut Street, and, after a thor- 
ough inspection from the vault to fourth floor, un- 
hesitatingly pronounced it ‘the largest, most 
magnificent and best appointed Music House in 
the world.’ 

« Such a sentiment, emanating from the rep- 
resentative of one the most celebrated houses of 
Europe, ‘must be highly appreciated by Messrs. 


Lee & Walker, and is a flattering testimonial to 
our progressive American spirit. New York 
and Boston have hitherto laid claim to superiority 
in all departments relating to the fine arts, and 
it is exceedingly gratifying to our citizens to 
know that, while the ‘Hub’ is great and the 
‘ Metropolis’ immense, yet in the matter of music 
publishing our own progressive ‘Quaker City’ 
contains ‘the largest, most magnificent and best 
appointed Music publishing house in the world.’”’ 


AN ADDRESS BY THE UNITED STATES 
CENTENNIAL COMMISSION. 


To the People of the United States : 


The Congress of the United States has enacted that the 
completion of the One Hundredth Year of American Inde- 
pendence shall be celebrated by an International Exhibition 
of the Arts, Manufactures, and Products of the soil and 
mine, to be held at Philadelphia, in 1876, and has appointed 
a Commission consisting of representatives from each State 
and Territory, to conduct the celebration. 

Originating under the auspices of the National Legisla- 
ture, controlled by a National Commission, and designed as 
it is to ‘‘Commemorate the first Century of our existence 
by an exhibition of the Natural resources of the Country 
and their development and of our progress in those Arts 
which benefit mankind, in comparison with those of older 
Nations,” itis to the people at large that the Commission look 
for the aid which is necessary to make the Centennial Cele- 
bration the grandest anniversary the world has ever seen. 

That the completion of the first century of our existence 
should be marked by some imposing demonstration, is, we 
believe, the patriotic wish of the people of the whole country. 
The Congress of the United States has wisely decided that 
the Birth-day of the Great Republic can be most fittingly 
celebrated by the universal collection and display of all the 
trophies of its progress. It is designed to bring together, 
within a building covering fifty acres, not only the varied 
productions of our mines and of the soil, but types of all the 
intellectual triumphs of our citizens, specimens of everything 
that America can furnish, whether from the brains or the 
hands of her children, and thus make evident to the wrold 
the advancement of which a self-governed people is capable. 

In this “ Celebration ” all nations will be invited to par- 
ticipate; its character being International. Europe will 
display her arts and manufactures, India her curious fabrics 
while newly opened China and Japan will lay bare the 
treasures which for centuries their ingenious people have 
been perfecting. Hach land will compete in generous rival- 
ry for the palm of superior excellence. 

To this grand gathering every zone will contribute its 
fruits and cereals. No mineral shall be wanting; for what 
the East lacks the West will supply. Under one roof will 
the South display in rich luxuriance her growing cotton, and 
the North in miniature, the ceaseless machinery of her mills 
converting that cotton into cloth. Hach section of the globe 
will send its best offerings to this exhibition, and each State 
of the Union, as amember of one united body politic, will 
show to her sister States and to the world, how much she can 
add to the greatness of the nation of which she is a har- 
monious part. 

To make the Centennial Celebration such a success as the 
patriotism and the pride of every American demands will 
require the co-operation of the people of the whole country. 
The United States whee nen Commission has received no 
Government aid, such as England extended to her World’s 
Fair, and France to her Universal Exposition, yet the labor 
and responsibility imposed upon the Commission is as great 
as in either of those undertakings. It is estimated that ten 
millions of dollars will be required, and this sum Congress 
has provided shall be raised by stock subscription, and that 
the people shall have the opportunity of subscribing in pro- 
portion to the population of their respective States and Ter- 
ritories. - 

The Commission looks to the unfailing patriotism of the 
people of every section, to seethat each contributes its share 
to the expenses, and receives its share of the benefits of an 
enterprise in which allare so deeply interested. It would 
further earnestly urge the formation in each State and Ter- 
ritory of a Centennial organization, which shall in time see 
that county associations are formed, so that when the nations 
are gathered together in 1876, each Commonwealth can 
view with pride the contributions she has made to the 
national glory. 

Confidently relying on the zeal and patriotism ever dis- 
played by our peopte in every national undertaking, we 
pledge and prophecy, that the Centennial Celebration will 
worthily show how greatness, wealth and intelligence can 
be fostered by such institutions as those which have for one 
hundred years blessed the people of the United States. 


JOSEPH R. HAWLEY, President. 
LEWIS WALN SMITH, Temporary Secretary. 
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CORRESPONDENTS’ GOLUMN. | 


FippLer.—How very easy it is to labor under 
false impressions may be shown by your (very 
natural, we admit,) ideas regarding the bow. 
For instance you say there is “too much hard 
work” in a heavy bow, whereas in a light bow 
‘it is optional with the player to use as much or 
as little pressure as needs be.” 

Now a good bow is invariably what might be 
called heavy, that is one which will do as much 
work by its own pressure as possible. In very 
light or soft passages a well selected bow will re- 
quire little more than its own dead weight, 
whilst a light bow will necessitate considerable 
pressure, (which is work!) and much more ex- 
penditure of bow; another strong point against 
the use of light bows. The best make of bows 
are, as a rule, quite heavy. Our advice is a 
heavy bow with the weight well distributed, as 
in the pure Bausch or Villaume bow. Badly 
proportioned bows are a severe ordeal to the 
beginner, as the great difficulty in Violin play- 
ing is in the bowing. 


Anxious.—“I send my Violin for your in- 
spection. Will you please tell me whether or not 
itis an original? It is marked inside GUARNER- 
108.” 

We believe it is. An account of Guarnerius 
reads: “In his latest days he became careless 
and addicted to drink.”” We think yours must 
have been made about this time. Cold comfort, 
but the best we have to apply under the strained 
circumstances. 


Meton-Koric.—Wants to know, which we 
consider the most doleful tune in print. (‘There 
is a gentleman next door to us who practices six- 
teen hours daily on the horn. If we can find 
out the name of the tune he plays we will let 
you know ). 


_ Vocarist.—“ My teacher says a baritone 
voice is one which is unable to go low enough to 
sing bass, or high enough to sing tenor; is 
this so?” 7 

No! We saw something of the same sort in 
a Musical Journal recently. Tenor, Bass, Alto, 
Soprano, Mezzo-Soprano, and Baritone are sig- 
nificant of QUALITY not compass! ‘The mere 
fact that the compass of a voice is limited at 
either extreme, does not qualify it. A bass 
voice is one of massive, deep, heavy tones. No 
matter what its compass, or its condition. In 
fact a tenor may sometimes reach as low as g 
below the staff, while a bass may find it difficult 
to strike a with force, but, of course, the quality 
of tone will be lighter in the first instance and 
deeper in the last. ‘Tenors and sopranos often 
sing with difficulty to f (upper line of the treble 
staff, ) while altos run off with 6 flat with ease. 
Not one in a score of professed authority on the 
voice seems to understand this distinction be- 
tween range and quality. Only a couple of 
months ago one of our best known teachers of 
the voice pronounced a contralto to be pure 
soprano, under something of the same ignorance. 
A baritone voice is really a light species of bass, 
or full tenor. Santley is an example; also Mr. 
Lawrence, of New York. Mr.-Wm. Hamilton 
is a bass. A voice with Jimited compass is in 
bad condition. There is no such thing as a reg- 
ular gradation of voices. Not only are soprano 
and alto totally different in nature, but no two 
of any voice sing exactly alike. 


omic JAORNER. 


—A musicaL Loc—Kellogg. 
—MAn IS A MISTER-Y, Woman a miss-ery. 


—WHEN DOES THE OCEAN assimilate to a 
child? When there’s a squall. 


—WE SHOULD LIKE to hear a Chinaman sing 
‘‘ No one to Love” in his native tongue. 


—‘ HAVE YOU HEARD my last composition?” 
asked a conceited musician of a lady. 
‘‘T sincerely hope so,” was the reply. 


—Says JONES, 
your eye ?” 

Oh, nothin’, only my wife said this morning 
I’d better get up and make the fire; I told her 
to make it herself—that’s all.” 


—A WITNESS, DESCRIBING certain events, 
said: ‘The person I saw at the head of the 
stairs was a man with one eye named Jacob Wil- 
kins.” “ What was the name of his other eye?” 
spitefully asked the opposing counsel. The wit- 
ness was disgusted. 


—‘ Ma, why don’t you speak?” asked little 
Jake; ‘“‘ why don’t you say suthin’ funny ?” 

‘What canI say? Don’t you see I’m busy 
frying doughnuts ?” 

““Wol, yer might say, ‘Jake, won’t yer have 
acake?’ ‘That ’ud be funny for you.” 


—THE STORY IS TOLD that a young lover, 
living in Danbury, Conn., who played and sang 
before his sweetheart’s house for two hours on 
one of these recent hot nights, was electrified 
after a short rest by a cordial “thank you,” 
gracefully pronounced by the “other fellow,” 
who appeared at the window. 


—WHAT A NUISANCE!” exclaimed a gentle- 
man at a concert, as a young fop in front of him 
kept talking in a loud voice to a lady at his side. 
“Did you refer to me, sir?” threateningly de- 
manded the fop. ‘Oh, no; I mean the musi- 
cians there, who keep up such a noise with their 
instruments, that I can’t hear your conversa- 
tion,” was the stinging reply. 


—‘]T pon’t Like this Church Tune Book, 
sir. Show me another.” 7 

“ Don’t like it? Why, its very popular.” 

‘“Can’t help that, sir. I’m a temperance 
man myself, and I won’t have anything to do 
with any book which has anything averse to my 
principles.” 

‘What has this against temperance, pray ?” 

“Jt calls for a pause at almost every bar. 
How long do you think a man is going to stand 
that °” 


—A YOUNG MOTHER was in the habit of air- 
ing the baby’s clothes at the window. Her hus- 
band did not like it, and believed if she saw her 
practice as others saw it, she would desist. He 
so directed their afternoon walk as to bring the 
nursery window into full view from the central 
part of the town. Stopping abruptly, he pointed 
to the offending linen flopping unconsciously in 
the breeze, and asked sarcastically: “My 
dear, what display is that in our window?” 
“Why,” she replied, “that is the flag of our 
union.”” Conquered by this pungent retort, he 
saluted the flag by a swing of his hat, and press- 
ing his wife’s arm closer within his own, said, as 
they walked homeward: “And long may it 
wave.” | ; 


—C.ass IN music: Teacher,“ First scholar ; 
can you sing up to A?” 

‘A what, sir?” 

‘Come now, I want no nonsense, sir,—do 
you think you could touch B ?” 

‘ T should rather not, sir. All that I ever saw 
sting.” * 

“Do they? Well, sir, you may sit down. 
Second scholar: can you go to o ?” 

“In course I can, in a_ wessel. 
could’nt ?” 

“Smart class, indeed. Maybe you ‘can go to 
ay hit” ; 

“If you tell me to go to the D 


> 


Who 


again, I'll 


| tell my dad, I will, an’ he'll h re 
‘sWhat’s the matter with | { % punch your head. 


“This class is dismissed for a half holiday. 
Really this is encouraging.” 


SCHUMANN’S RULES FOR YOUNG 
MUSICIANS. 


TRANSLATED BY J. 8. DWIGHT. 


( CONTINUED. ) 
XXVII. 

Be not led astray by the brilliant popularity 
of the so-called great virtuost. Think more of 
the applause of artists, than of that of the mul- 
titude. 

XXVIII. 
Every fashion grows unfashionable again ; if 


you persist in it for years, you find yourself a 
ridiculous coxcomb in the eyes of everybody. 


XXIX. 

It is more injury than profit to you to play a 
great deal before company. Have a regard to 
other people ; but never play anything which, in 
your inmost soul you are ashamed of. 


XXX. 


Omit no opportunity, however, to play with 
others, in Duos, Trios, etc. It makes your 
playing fluent, spirited and easy. Accompany 
a singer when you can. 


XXXII. 


If all would play first violin, we could get no 
orchestra together. Respect each musician, 
therefore in his place. 


XXXIT. 


Love your instrument, but do not have the 
vanity to think it the highest and only one. 
Consider that there are others quite as fine. 
Remember, too, that there are singers, that the 
highest manifestations in Music are through 
chorus and orchestra combined. 


XXXITI. 


As you progress, have more to do with scores, 
than with virtuosz. 


XXXIV. 

Practice industriously the Fuzues of good 
masters, above all those of Joun SEBASTIAN 
Bacu. Make the “ Well-tempered Clavichord ” 
your daily bread. Then you will surely be a 
thorough musician. 

XXXYV. * 
Seek among your associates those who know 


more than you. 
XXXVI. 


For recreation from your musical studies, read 
the poets frequently. Walk also in the open air 


[ To BE CONTINUED ] | 


‘ 
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‘MATTERS IN OWN. 


But few important events, musically, marked 
the flight of the last month, and of these but one 
of any serious artistic consequence. As a mat- 
ter of course, we allude to the Rubinstein, 
Wieniawaski Combination. The furore attend- 
ant upon the appearance of these superior ar- 
tists may be in part attributed to the positive 
dearth of musical matters in this city, though 
much is undoubtedly attributable to the inordi- 
nate supply of puffery each received and against 
which the Quaker City is not yet proof. One 
was reminded forcibly of the Nilsson advent, a 
condition of things we had hoped had finally 
ceased to exist long before that lady had left 
these spasmodic shores. It seems not, however. 

The task of criticising Rubinstein is not an 
enviable one. In the first place few are pre- 
pared to hear anything disparaging of him, thus 
fresh in the enjoyment of his newly received 
honors ; then, again, the total inability of the 
great majority of that class which is thoroughly 
aroused to musical energy, to in the least ap- 
preciate the severely classic pieces receiving the 
famous pianist’s attention, lays it open to accept 
the most flagrant exaggerations. It is easier for 
it to believe Rubinstein very great than only 
comparatively so, for never having heard any- 
thing like him, no comparison can be effectively 
instituted. Hence the enthusiast is likely to 
hold his own very successfully. The sage must 


for a time make the most of a back seat. 
» The truth is we know very little of pianists in 


this generation and country. ‘That little is 
mostly of a written description. Aside from 
Thalberg and a few others, there have been no 
pianists of extraordinary note heard in America, 
and even Thalberg is not of the more immediate 
present, but a shadow, rather, of the more im- 
mediate past. 

But of Rubinstein! Two directly antagonis- 
tic criticisms will serve to show the reader the 
extreme views of our musical element, (the 
favorable, of course, much more general than its 
severe brother.) Both of these are from the 


same journal, not by the same writer, however. 


“The ivory seems to leap to his fingers, the 
strings almost glow, as they quiver with his 
electric touch. His tones suggest, not ideas 
translatable by words, but visions of beauty; 
‘pure, spiritual ideas—the intangible forms of 
light, shadow, or flame, or the exquisite tracery 
forming in the frosty air.’ ” 


Kditorially the journal says :— ~ 


‘‘ Rubinstein’s reputation as a pianist rests 
upon his minutes of sanity; and all his absurd 
mannerisms and glaring inaccuracies are extenu- 
ated on the score of his genius. We acknowl- 
edge that he is possessed of genius, although we 
do not think it of the first class, but we do not 
consider that the possession of genius excuses a 
man, who claims to be the foremost pianist in the 
world, exhibiting himself, on several occasions, 
as a sixth-class player. An artist who is so 
mentally and physically unequal, as not to be 
able to keep to a certain level during an hour and 
a half, should cease playing in public ; for al- 


though the minutes of sublimity may balance the 


minutes of mediocrity, the impression left is one 
of: extreme dissatisfaction: 2 ,*° . °F ae | 

“This was followed by Liszt’s Fantasie on 
Don Giovanni,’ one of the most difficult compo- 


61 


sitions for the piano ever put upon paper, and in mutiny among the keys which he is engaged in 
many respects, one of the grandest It is said putting down with his giant fist. 
that Von Bulow once attempted it in public, but he played may be separated as a marked instance 
broke down at the commencement of the finale, of this, for he interprets all alike. 
stopped, and confessed his inability to proceed.| It would be idle and malicious to attempt dis- 
Rubinstein commenced it grandly and pursued it paraging either the genius or ability of Rubin- 
for a time in his best style, but when he came to stein. It is sufficient for the present to know 
the finale everything became chaotic. For page that he is the greatest pianist thus far known to 
after page he floundered and blundered. . . | an American public. He has shown us how 
The more he advanced the more hopeless the little we any of us know at the best, and opened 
confusion became; wrong chords in the bass, to us a new and beautiful realm of music we shall 
wrong chords in the treble, wrong notes every- ' want to know more about, and, it is to be hoped 
where, while his disheveled hair flapped against will not rest satisfied until we do. But it is our 
his face with a positive hirsute fury, seeming to | place and right to demand this knowledge through 
lash him to madness. We never remember to: purely legitimate means. Let us demonstrate 
have heard a performance so hopelessly bad,| to Herr Rubinstein (or any one) that he 
a —and we wondered if that trouble-| has no authority for taking any undue liberty 
some hair had anything to do with the failure. with the art, and that each effort in that 
It was curious to observe how the fanatical) direction will be viewed as mere sensationalism. 
worshippers of Rubinstein looked at each other| In Europe the attempt would prove highly dis- 
in blank astonishment, when this wonderful fiasco | astrous. Better by far for us that we rest con- 
ended! While all competent musicians acknowl- | tent with the Krebs and Mehligs of the art, who 
‘edge with.us the splendid points of Rubinstein, | are satisfied to expound its problems to the 
| they are also aware of his glaring defects, and | best of their ability, than that we should long for 


} 


No single piece: 


ee a 


doubt with us, if the one counterbalances the 
| other ; or in other words, they doubt if it is worth 
while to go through so much to hear so little.” 


This is penned by an able and usually dispas- 
sionate and reliable critic of New York. Aside 
from his position in the Nilsson affair, few inac- 
curacies mar his professional course, to our 
knowledge. In the above, on Rubinstein, we 

| Tecognize him at his best, and while there are 
| many thorough musical students who will fail to 
accord with him, there are but a very small mi- 
nority who will care to endorse the other extreme. 
It is a close sail through a very narrow channel, 
where it is a delicate and difficult matter to avoid 
touching either shore. But in a little while, we 
will have other remarkable pianists, then the 
channel will widen and extremes shall be assigned 
their proper places farther apart. 

Anton Rubinstein is a small, heavily set man 
of perhaps forty, much stooped in the shoulders, 


bling his pictures, except that his hair is of extra- 
ordinary length, thick and black and straight, 
and not bushy as the prints would imply. His 
features are hard and German, but gather from 
his long hair an Indian cast of countenance, by 
no means an improvement. In every movement 
of the man there is an apparent endeavor to 
“stereotype” the expression and manner of Liszt, 
as a casual glance at any good picture of Liszt 
will show. His movements are reported as being 
“clumsy,” “ungraceful,” etc., but we discovered 

nothing to warrant any such impression. His 

motions are simple, dignified to callousness, quiet 
and gentlemanly. He is nothing if not magnetic. 


His sole intent is to present one continous string 
of the most violent contrasts. His most subtle 
and delightful pianissimos are wrought out care- 
fully and exquisitely for no other purpose than 
to draw the line of demarkation the more dis- 
tinctly powerfully and startlingly. Every blow 
falls like a peal of artillery after a volley of pop- 
guns. Thereis scarcely a geometrical figure his 
hands do not describe. Circles, straight lines, 
crooked lines, curves, angles tumble about in the 
wildest frenzy, as if each knew the other was 
wrong. At one moment his hands are as high 
as his head, at the next they are wide apart, and 
then so close together as to appear to be wrest» 
“ing with each other for the possession of a single 
Indeed, to the beholder at some distance, 


| key. 


‘his performance is not unlike a sanguinary 
+ 


but otherwise straight and very closely resem- |. 


any, who, not content with playing well upon 
‘their instrument must also practice upon our 
weaknesses. 

Of Wieniawaski it is unnecessary to say he is 
worthy of the most liberal praise. Though by 
no means equal to Sauret in execution, his finish 
'and tone are elegant. 
listen to his exquisite performing, and we hope 
|to have the pleasure of hearing him often. 

M'lle. Louise Liebhart, the soprano of the 
Troupe, once of so eminent a European reputa- 
tion, has without question passed the zenith of 
her fame. She is, though very pleasing and 
tasteful, now unequal tothe demands of the 
time. Nothing she can do will bear comparison, 


| hence must of necessity pass only under protest. 


: M’lle. Ormeny, contralto, is of good voice and 


method, rather excelling in the rendition of vi- 
vacious ballads, though her, singing of <Ariditi’s 
“Kiss Song” (Il Bachio,) was handsomely done. 


GORRESPONDENCE. 


NEW YORK. 
November, 1872. 


The ease and readiness with which some critics pro- 
nounce here upon such artists as Lucca, Kellogg and 
| Leveilli are both amusing and instructive. The neces- 
sity and salutary influence of competent criticism in 
any relation must be apparent to win the most cursory 
observer; but somehow it strikes me that in certain 
cases some slight defference might be paid to the ex- 
perience and education of the artist, and that years of 
close study and practice in some of the first schools, and 
before some of the first audiences in the world, should 
be regarded with some consideration. It is scarcely to 
be expected that a mere writer on the daily or weekly 
| press, who is mainly depending upon a musical diction- 
ary and a few set phrases for his information regarding 
the divine art, can say with any degree of accuracy 
whether the Cherubino of Lucca in the Marriage of 
Figaro is all that it ought to be, or the contrary, Shall 
we accept at the hands of every paragraph writer the 
tempe or phrasing of Voi che sapete, or rather trust tothe 
rendering of Lucca for the true exposition of that de- 
lightful aria? Of course no person has dared to ques- 
tion the intelligent beauty of-her embodiment of that 
magnificent theme, but then one or two misanthropes 
that have never been reached yet by the lute of Orpheus 
have been snarling about her heels in other relations, 
although with the most diastrous effects to themselves. 

Our opera season for so far has produced L’ Africaine, 
Faust, Don Giovanni, Favorita, Fra Diavolo, Trovatore, 


It is a delicious treat to — 


- 
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Traviaia, Crispino, Figaro, etc. Lucca so distinguished 
herself in Figaro, that the applause which greeted and 
rewarded her was, in my opinion, in excess of every- 
thing of the sort that I have yet heard in the Academy. 
It was simply deafening; and so exquisitely did she 
sing all her numbers that there was nothing further to 
be desired. 

Kellogg in Crispino was charming. There is a good 
deal of bravura singing in the opera; but she was equal 
to every note that fell to her. In truth, she is a most 
able and conscientious artist, and never shirks or slurs 
Over a passage. Her execution is clear and facile, and 
her shake inimitable. She is a good artist—nay, a fine 
one; and if she had only an opportunity of appearing 
here more frequently in rolés more suitable to her voice 
and dramatic genius than those that are sometimes put 
upon her, she would assume a position on the lyric 
stage second to few. Mlle. Leveilli is a very excellent 
artist also. She sings tunefully and with much judg- 
Three prima donne on the stage at one time is 

somewhat attractive; and this it was in part which 
made Figaro such a splendid success. Although the male 
voices of the company do not elicit many encomiums in 
certain quarters, ea: are generally excellent. Mr. 
Coulon is highly thought of by one or two members of 
the press among us at the only reason to be assigned 
for this seems to be that there is almost invariably about 
a quarter of a tone difference of pitch between him and 
the orchestra. He has fine dramatic perceptions how- 
ever and acts well; but ltis voice is far from being true 
nor is his ear sufficiently sensitive. Moriami can do 
nothing well according to the Herald, and Vizzani, 
Abrugnedo and Sparapani meet with similar treatment 
at the hands of that journal. And yet, the whole four 
are exceptional artists and are possessed of good voices. 
It may be observed, however, that if Moriami were a 

little less demonstrative in his action, and the other 
three a little more in theirs, it were well for both them- 
selves and theiraudiences. Jamet is the subject of little 
or no adverse criticism. Whatever he does, he does 
admirably. He does not appear often. He is indis- 
pensable in Faust, and seems to be held in reserve for 
his great character, Mephisto. We are to have Mignon 
and the Huguenots soon. This evening Lucca was una- 
ble to sing in the Nozze di Figaro. She is suffering 
from a severe cold. The announcement was a damper 
upon the house, and notwithstanding that Crispino was 
announced at the last moment, with Kellogg and 
Ronconi in the principal roles, numbers of the audience 
returned home disappointed. ‘The fact is, nothing does 
here but a Lucea night. 

We have had some more of the admirable concerts of 
Rubinstein and Weiniawski recently. I have nothing 
to add to what I have already written in relation to 
those two great artists. They are simply unrivalled, 
and that embodies everything. Theodore Thomas also 
has been delighting us again in Symphony concerts with 
his splendid orchestra. The members of the Italian 
opera company that used to sing in the Sunday concerts 
at the Grand Opera House now appear in similar per- 
formances at Wallack’s. Sunday concerts have become 
quite the rage here, to the disgust and annoyance of 
some of the churches whose congregations are terribly 
thinned by them. Herr Bonawitz—a pianist of rare 
ability—assisted by some professionals and amateurs, 
gave recently a performance at Steinway Hall, which 
although meritorious of itself, was not largely attended. 

We have been lectured out of our Americanism quite 
recently here by Mr. Froude and Miss Emily Faithfull 
—very charming persons in their way. Miss Faithfull 
selected for her subject, ‘‘ The Queen of England and the 
Royal Family ;’’ and Mr. Froude for-his, ‘‘ The Difficulty 
between Ireland and England.” If not the more educa- 
ted, Miss Faithfull is the more pleasing lecturer of the 
two. 

The Boucicaults close their engagement at Booth’s 
this week, to be succeeded by Miss Neilson who will 
make her debut next Monday evening in Romeo and 
Juliet. A new theatre, Terrace Garden, will be shortly 
opened by Mr. John Koch, the proprietor, with Mme 
Lichtmay’s Grand Opera Company. “Mr. ‘ Lord Dun- 
dreary” Sothern is at Wallack’s drawing good houses. 
Lydia Thompson and her burlesque troupe are at the 
Olympic, playing Aladdin. Sardou’s society play, Ag- 
nes, is running successfully at Union Square Theatre. 
Rubinstein and Weiniawski played in the last Sunday 


~ concert at the Grand Opera House, where Le Roi 


Carotte is in its last week but one. The Rivals is on at 
Fifth Avenue Theatre, and is very well received. The 
Theatre Comique must be doing well forit advertises more 
largely than any other establishment of the sort in this 
city. The Bowery continues to make money with its 


sensations. Barnum’s great show opens here on Mon- 
day next. Rubinstein and Weiniawski give another 
concert of chamber music here to-morrow evening. 
Wood’s Museum has taken up Buffalo Bill for a season. 
Our Minstrels are well patronized as usual, and all our 
places of amusement are filled nightly. 


BATON, 
———_ + <3 > —_____—__ 


ALBANY, N. Y. 
November, 1872. 


There are reasons why we can not hope to chronicle 
anything really great or promising here, in the line of 
music. If musicians in ‘‘ swinging around the circle,” 
chance to alight on our platforms; or if our Young 
Men’s Associations can pounce upon them by the way, 
we manage to get what comes to us. 

So far, this season, we have had but two musical per- 
formances, the Patti-Mario Concert, and that of the 
Mendelssohn Quintette Club, just passed. The former I 
did not hear,—have not, indeed, heard much of. What 
I have heard has been chiefly in deprecation of the ef- 
fort to keep decayed celebrities on the stage, and es- 

pecially that at ‘‘star’’ prices. Doubtless we should 
| Sherish reverently the fame of all great artists. But 
as -all musi¢al performances look especially to our 
aesthetic gratification and improvement, the past power 
of the performer is no compensation for the want of 
present ability to minister to that two-fold end. Has a 
Mario voice in its decadence any more claim upon 
our attention than a cracked or splintered Cremona 
violin? Music as an art is wholly a thing of immediate 
and transitory execution. Beyond that, nothing is left 
but its scientific symbols, and its fleeting recollection. 
Hence, when the artist can no longer adequately execute, 
his ‘‘ occupation’s gone.’ Nothing is left him but his 
laurels, embalment, and a niche. 

The concert of the Quiatette Club, I had the pleasure 
of hearing. It was choice in its selections,—masterly 
in its execution. I can hardly conceive of a more 
perfect artistic skill than that evinced by this club. 
The new members,—Charles Hamm, violin, and Rudolf 
Hennig, violoncello,—are certainly superior artists, and 
fitly associated with Schultze, Ryan, and Heindl, all 
masters of their art, The programme .embraced the 
following selections : 


PART FIRST. 
Overture to “ Pique Dame,” ..........eeccccee reece JeSbowes octet Suppe. 
Air from. La Glausenza .do Tits... icrcoserccssciedencocsscnas Mozart. 
Mrs. J. W. WESTON. 
Fantasie for Flute on Walachian Airs.........scceceees Doppler. 
EpwakRp HEINDL. 
' Quintette in Fj Op.'G0). sig ic Secidedeldd. chs Rubenstein. 
Introduction and Allegro.—Andante Expressivo. 
Second Fantasie for Clariovette... .........00:ccecesceccesees Ryan. 


THomas RYAN, 
PART SECOND. 


English Song—“ Who's at my Window,”.........sesseee Osborn. 
Mrs. J. W. WESTON. 
“ Souvenir de Spa,”—Solo for Violoncello.........s000+ Servais. 
Ruco.r HENNIG. 
Herenade fOr Qua ree che sieses cscceeccgesesvecdid esveesvecns Haydn, 
Scherzo Caprice, arranged for Quintette bikasee Mendelssohn. 


Fantasie for Violin on “ia Massaniello,”’..........seesee Alard 
CHARLES HAMM. 
* Mariorie’s ATMatAG,” ....5...05050pcecses sees sosbes Sainton Dolby. 
Mrs. J. W. WesTON. 
Selections from Le Pre aux Clercs.......cccescscsseesseeees Herold. 


T am no musical critic, but I would like to raise a 
question with regard,—not to this programme merely ,— 
but with regard to all of the kind. Can we not draw a 
line of distinction between music for artistic, and music 
for musical purposes? And ought not the latter to con- 
stitute the staple of every programme to be executed 
before a general or popular audience? Iam not here 
raising a question as to the relative merits of either 
common or classical music ; noram I arguing for a mere 
catering to uncultivated popular taste. But there is a 
style of music, inthe proper execution of which, the 
listener never loses himself; never can lose sight of the 
performer. The artist —“ Figaro ci, Figaro la!’’—is 
everywhere, and, in spite of yourself, everything. In- 
stead of becoming absorbed and entranced in the music 
itself, you are merely thinking, what purity of tones, 
what facile control of the stops and keys; what we .. 
ful delicacy and precision in the touch and swe 
the bow; what a trill; what a brilliant run; en 
a soaring vault into high Z! All this, in the hands of 


such artists as the members of the Quintette Club, is. 
unapproachable beyond all common, vulgar musical | 
| gymnastics; is finished, wonderful / But j is it music, or , 


-* : * 


artist display; is it a genuine combat, or only a mere - 
play with foils? : 
Now, opposed to this, it seems tome that there is a mu- 
sic—and that chaste and classic, —which appeals natural- 
ly and distinctly, even in its more subdued movements, to 
the vibratory sympathy of the human sensorium, com- 
pelling the nervous systole and diastole to keep harmo= 
nious and delightsome time with its own melodious flow 
and rythmic beat. Except where a performer’s self- 
conscious skill has turned aside the attention, and 
wrought a temporary suspension of the taste; do we not 
by nature,—and in our better nature, too,—want and 
crave in all delightsome music, a clear, discoverable ebb 
and flow, not only in the successive tone, groups and 
modulations, but measurably even in the motives them- 
selves; a felt and distinguishable melody and rythm 
which we can follow, and of which we ourselves 
become rapt and unconscious parts. In listening to 
such music, we lose sight of the performers; we become 
lost to ourselves; the music, like true oratory, holds us 
in its own right; absorbs us into itself. Now if there 
is such music, is it not precisely what we want in our 
public entertainments ; and are not our best musicians 
the very persons to draw it from its best and noblest 
sources, as well as to delight and entrance us with their 
own pure and masterly rendering of it in their instru- 
mentation and vocalization. F. 8. J. 
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CHICAGO. 
November, 1872. 


Here we are, dull, kinder. Epizoots has made us 
so. Have not a horse to go anywhere. But in spite 
of all, Chicago has managed to enjoy herself. Ox and 
man teams take the place of that much abused animal 
the horse. The Theatres were the first to feel the effects 
of it (Epizoots) in a correspondingly small number at 
the performances, Still, we can obtain the necessaries 
of life, so we live. I have no horse, so I’m happy. 
Aiken’s Theatre, after its grand opening by Theodore 
Thomas’ Orchestra, was given up to Mrs. Oates & Co. 
They performed to fair houses, the new Burlesque “‘ For- ~ 
tunio,’”’ and “ Fair one with Golden Locks.’’ Mrs. Oates 
sang ‘Hatton’s ‘‘Good-bye Sweetheart,’’ in fine style. 
She is as pretty and pert asever. The rest of the troupe 
are passible. Rumor hath it, and Jenkins says it is 
true, that the little Prima Donna was married, while 
here, to Mr. Tracy W. Titus, her enterprising manager, 
success attend them. Aiken revived the « Ticket of 
Leave Man,’’ and made his first appearance in two 
years, last ‘week. He has a splendid company, and 
drew good houses. After him came Fox, ‘‘ Humpty 
Dumpty,” and they are now doing the best business 
that has been done, this season. They remain two weeks 
more. MeVicker revived ‘*Saratoga’’ in response to 
numerous requests, and now has Maggie Mitchell. She 
is doing ‘‘Jane Eyre’’ and ‘“ Fanchon,” and drawing 
well. ‘the Minstrels and Variety Theatres are doing a 
fair business and we have three of them running all the 
while. 

The Oratorio Society have commenced work, and are 
progressing finely. They have some two hundred mem- 
bers, under the direction of Mr. Butterfield, and are 
studying ‘‘Naaman.’’ ‘They propose to bring out at 
least two Oratorios this season. The Patti-Mario Com- 
bination will give three concerts next week. , I have no 
programme, so know nothing of what they will do. 
The Barnebee Troupe gave two concerts, which were 
well attended. Arbuckle, the cornetist, is with them. 
Pratt, the pianist, has organized a troupe, to give con- 
certs in the suburbs of the city. The Georgia Minstrels, 
a troupe of real darkeys, are drawing good houses at 
Nixon’s. And now, fora few words about the Black 
Crook, we have it; Bad; the Academy of Music has it, 
and the ‘‘boys’’ supportit. Legitimates don’t pay, so 
the managers give us Pantomine and ‘ Leg’’ drama. 
We have had three Pantomine Troupes here at one time 
and now to be afflicted withthe Black Crook, Oh, it’s 


too much. True, it is set with unusual splendor, but it 


is old, worn out, ‘and we are — of it. 
run out, 

Judging from appearances, we are to have a brilliant 
season this winter, the societies are all at work, and 
Parties and Ballsare the thing. We are promised. Ru- 
binstein sometime in> ‘December. We have read more 


May it soon 


than fifty different accounts of him, and he is everything 
it is possible for one man to be, ‘‘ Ugly,’’ “‘ Handsome,’ 

and,everything else... Got disgusted and am going to 
wait tll I see him, 


No more at present, 


F J OHNNIE. 
me 
¥ ¥ 
» > 
ow at 
e - 3° ¥ 
© ® 
F -s 
: * 
~ 
* ae e 7 
* : * ° 
* © “i. * + 


THE AMATEUR. — 63 


<i L 
S SOLO AND CHORUS. & 


a i tt ee 


Words by B. W. LACY. 
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Come,speak tome in ac - cents sweet, As in thehap - py days of yore ; 
Sweet days of youth,for - ev - er past, When first I wor-shipped at thy shrine, 
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"Twill cheer my sad - den’d heart hear, The mu - sic of ace voice once more. 


And deem’d, nor false - ly deem’d, eal wert, In form and _— spir - it both di - vine. 
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past; . . . And ev - er round my wea - ryway — ray of — golden glo-ry 
love; . . . Then speak, as in the days of yore, aa let my _ soul those raptures 
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prove, Then speak, as in the days of yore, And let my soul thoseraptures prove. 
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Spey then to me, in ac - cents sweet, As in the hap-py days of yore ; "Twill 
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Speak to me, then, in accents sweet, As inhap-py days of yore; 


Speak to me, then, in accents sweet, As in hap-py days of yore; 


my sad-den’d heart’ to hear The mu - sic of thy voice once more. 
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Cheer my sadden’d heart to hear, Mu - sic © of thy voice once more. 
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Cheer my sadden’d heart to hear, Mu - sic of thy voice once more. 


J. M. ARMSTRONG, Made Typographer, 133 So, Eighth St., Philadelphia. 
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TEACHERS’ CARDS. 


(Cards of Teachers, not exceeding three lines, will be inserted 
in this column at $1.00 per annum, inclusive of a full subscription 
to the “ Amateur,” for the same period.) . 


ARL SEITZ, Teacher of Piano, 922 Moore 


Street, Phila. aug 73 


ISS SALLIE FADDIN, Teacher of Piano, 
1934 Pemberton Street, Phila. sept 73 


ISS KATE MANN, Teacher of Piano-Forte, 
No. 109 South Tenth Street, Phila. oct 73 


RS. A. M. LOFLAND, Teacher of Vocal and 
Instrumental Music, 1817 North Eleventh 
Street. jany 73 


DOLPH F. GLOSE, Jr., Teacher of Piano, 
No. 215 North Twelfth Street. Can be en- 
gaged for parties. jany 73 _ 


RS. M. A. WHITBY, Teacher of the Piano- 
Forte, No. 1580 Christian Street, Philadel- 

phia. april 73 
RS. M. C. VAIL, Teacher of Music, No. 2164 

N. Seventh Street. feby 73 


RS. C. A. HOWE, Teacher of Piano, Resi- 
dence 1706 N. Twenty-second St. april 73 


ISS SPRUNGK, Teacher of Music, No. 644 
Marshall Street. feby 73 


EVEREST, Teacher of Piano and Singing, 
« Residence, 1004 Pine Street, or LEE & 
WALKER, 922 Chestnut Street. aug 73 


ISS AGNES TEGTMETER, Teacher of Piano, 
Melodeon and Singing, 1534 Vine Street, or 
-Lee & Walker. sep 73 


an SL ee es cae... eae 
AGGIE SHANKLIN, Teacher of Music, 
4th and Royden, Camden, N. J. sept 78 


ISS K. A. KELLY, Teacher of Music, No. 
1124 Vine Street. june 73 


RS. H. HILL, Teacher of Music, 602 Preston St. 
above Lancaster Avenue, between 40th and 
4ist Streets, West Philada. feby 78 


ALLIE K. RIGHTER, Teacher of Piano and 
Organ, Schuylkill Falls, Philada. oct 72 _ 


RANK GILDER, Concert Pianist, 925 Walnut 
Street. oct 73 


\ J-ADAME DE KORPONAY, Teacher of Piano, 
: No. 1342 Brandywine St., Phila. oct 73 

ISS SALLIE E. STEVENSON, Teacher of 
Music, 248 Pine Street. june 73 


ISS MAGGIE GRAVES, Teacher of Singing, 
Piano and Guitar, 1505 Christian Street. 
Also near depot, Beverly, N. J. oct 73 


ISS EMMA DRESSLER, Teacher of Music, 
No. 1712 Brown Street. nov 73 


ISS JENNIE MIDDLETON, Teacher of Piano 
and Singing, 215 Catharine St. mar 73 


————— 


H. PENDLETON, Teacher of Singing and 
Piano. Address, Gould & Fischer, 923 
Chestnut Dtreet, Piuladelphia, Pa. -___oct.48 
ROF. C. F. ROOT, Professor of Music, No. 
1624 Wharton Street. nov 73 


ROF. ASHER, Dancing Academy, 8S. W. Cor. 
12th and Chestnut Sts. All the Fashionable 
Dances taught. Private lessons, single or in classes. 
nov 73 
MMA SMITHERS, Teacher of Piano and 
Organ, 450 N. 7th Street, Phila. « dec 72 
WILLIAM SUFFERN, Author of ‘‘ Sabbath 
- Praise,’’ and director of Musical Conventions. 
Address, care of S. T. Gordon, 706 Broadway, New 
York. dec 72 
EAN LOUIS, Professor of Music. Office, 1208 
Chestnut Street. | dec 72 
baker K. HEWITT, Organist of St. James’ 
- Church, and Teacher of Music, 902 Walnut 
treet. 


RE a ee th a oe OTD 
SS UPHAM, Teacher of Piano, 630 Pine 
Street. dec 72 


C\ALLIE A. ROGERS, Teacher of Music, 35 
Almond Street. jany 78 


O. BEKLER, Tuner and Repairer of Pianos, 
- Organs and Melodeons, 252 North Eleventh 
Street. jany 73 


ISSES BREWSTERS, Teachers of Piano, 
Organ, Melodeon and Guitar, 214 Wharton 
Street. jany 73 


\ ISS L. H. IVES, Teacher of Piano, No. 2301 
Green Street. feby 73 


RS. MARY E. ARNOLD, Teacher of Piano, 
1314 N. Twelfth Street. — feby 73 


ISS M. INEZ CASSEY, Teacher of Piano- 
__Forte, No. 248 Union Street. feby 73 


C. LEECH, Organist of St. James’ Church, 
Kingsessing, and Teacher of Music, 724 Fed- 
eral St., Camden, N. J. dec 72_ 
S. DOYLE, Teacher of Piano-Forte, Singing, 
- Harmony and Organ, Willow Grove Avenue, 
Chestnut Hill. feby 73 
ROFESSOR HENRY POMERENE, Teacher of 
Vocal and Instrumental Music, 1026 Chestnut 
Street. . mar 73 
M*® KATE H. CHANDLER, Piano, Har- 
mony and Singing, 473 North Seventh St. 
april 73 
RS. LEHMAN, Teacher of Piano, No. 828 
German Street. mar 73 


Me J. PORTER, Teacher of Music, No. 2050 
Fitzwater Street. april 73 


RS M. T. DONELLY, Teacher of Piano and 
Singing, 718 South Street. may 73 


ISS ANNA M. LE CHEVALLIER, Teacher 
of Music, 429 Stevens Street, Camden, N. J. 
july 73 
@ CARL A. CLASS, Teacherof Singing, Piano. 
« Thorough Bass and Clarionette, No. 473 
N. Fourth Street, Phila. aug 73 


a ROSALIE RICE, Teacher of Piano, No. 
2105 Jefferson Street. aug 73 


ISS ANNA K. LEANS, Teacher of Piano, 
525 Wharton Street. sep 73 


ISS MARSHALL, Teacher of Piano and 
Organ, 3735 Elm Street, West Phila. sep 73 


RS. A. H, WHITNEY, Teacher of Piano and | 


Guitar, 622 Race Street. sep 73 


Pa VOLMER, Teacher of Piano, 524 South 
Fourth Street. sep 73 


] | ENRY SMITH, Pianist, 927 Sergeant Street. 
Evening engagements solicited. sep 73 

R H. STRATFORD, Professor and Teacher of 

v. the Harp, 114 South 12th Street, Phila. En- 

gagements received for Soirees, Entertainments, 
etc. sep 73 

M. C. DU COMB, Instruction on Piano and 
Organ, No. 2021 Ridge Avenue. sep 78 


HARLES HOLCOMBE, “(late of London,) 

Pianist. Address, care of Lee & Walker, 922 

Chestnut Street, Phila. Engagements solicited for 
Balls, Parties, Entertainments, etc., etc. sep 73 


ISS REBECCA E. THOMPSON, Teacher of 
Piano and Organ, 1322 Mervine St. sep. 73 


RS. M. P. HARTZELL, Teacher of Vocal and 

Instrumental Music, No. 1124 Jefferson St., 

Phila. sep. 73 _ 

ISS E. B. SCHOCK, Teacher of Piano and 
av Organ, Green St., Frankford. sep. 73 


RS. LOCHARY, Teacher of Piano a 
AVE ing, No. 1718 N. 20th St. Phila.” 


oy eae DE BOYE, Teacher of Vocal and In- 
: strumental Music, No. 1108 Arch St. 


ISS M. L. ROBERTS, Teacher of Piano 
Guitar, No. 620 Washington Square. 


OHN BARKER, Vocalist, No. 412 Gerker St., 
Phila. nov 73 


ARL DE BUBNA, Teacher of Piano and 
Organ, No. 311 N. Ninth Street. nov 73 


a 


MUSICAL WANTS. 


PERSONS desirous of musical positions, will be noticed gratu- 
itously under this head. Address us briefly. 


| ANTED IMMEDIATELY.-—A good Leader 


for Orchestra and Teacher of Music. Good 
opening for a good man. German preferred, pee 
oct 72 


not particular. Address, Lee & Walker. 


ANTED.—A good A No. 1 Vocal Music 

Teacher, a first-class Organist, and a thor- 
oughly competent and well-recommended. Leader, 
who can preside at piano, lead choruses, arrange 
concerts, &c. Will be needed in Mobile this com- 
ing season. A person having the qualifications to 
fill the positions of Organist, Leader of Mobile Mu- 
sical Society, and one who thoroughly understands 
Vocal Training, who would come here, locate here, 
and identify himself with the musical interests of 
Mobile, can find nowhere South a better opportunity 
for the exercise of his profession. We shall be 
pleased to correspond with suitable applicants. 
Lee & Walker, Phila. oct 72- 


COMPETENT ORGANIST, who has traveled 
and studied in Europe, desires an engage- 
Address Lee & Walker. nov 72 


ANTED.—By a young lady of experience a 
place in a prominent Female College, to 

teach drawing, painting (oilignd water colors), wax 
fruit, flowers and crosses, and many other branches 
of ornamental work. She can also assist in Liter- 
ary department. Address Lee & Walker. dec 72 
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VOCAL. 

Who's af my Window 2 . catettth sc ccgesecghecsvovccccessscscecesses Osborne 30 
Come Speak to Me in Accents, Sweetest....c.....cc00sseeceses Rosewig 30 
TL Beard -& VeoOsvssgrwescctweisis ceekss sds iss dots casssccasccheabeeWacteck Glover 50 
Hunting Dower: (Heh Ne igsss diy ccsb sas aides cc accctecinas Debs ten Demar 30 
Please Bury my Little Darling..........ccccccccscccscccccesesecs Hoffman 30 
EE REE WS Oia san acc ce einen senses cgunenaccens cpenesons hgibed Branson 40 
Will Ye No Come Back Again? (Scotch)..........csesceseesseeees Dunn 30 
Military SEP COOMIC ).ceccisccrevgesscocensoccccventeesecusecationcde Fitchett 40 
i TRE ORE CIO iii cis cobs ososcsgpindocdbiumcassehs Hobson 30 
Mother Says I Must’nt (Comic).............cccccscvessceceesersescers unt 30 

Vespers in G, (Sacred Quar.and Chorus). For Sop., Alto, 
DOMSE, BBS BAG ac. seevesvocecevovsdyevvevervaswve swuvsssesccsoetbgese Rosewig 1.50 
Grand Parades. ccorsccvevvcwevvevsesscireewseteie¥s wetses teescbescscecs Branson 30 

, PIANO PIECES. 
NI ae MII sisnen tatters dicedasaaies nein cvieseaveseversesssteees Sutter 35 
Vy PUREE PEE iicnis sinmunanandanvnsvocnecassiaricesconsenses Kerr 36 
hl a OE TO, Oe: 
Souvenir de Vienna. Galop de Concert.......... sccceseeee Boscovitz 60 
Sam OE POD MORNING a 0s thinness seccdcncceeces acteseecesssee cosees Stones 30 
Ey SHIRE iris, connie tanracndaseaniecesacndunweunanenseees Goetschell 30 
Major General George Gordon Meade’s Funeral March......Mack 30 
Lithograph 40 
VIOLIN. 
Thousand and One Night’s Waltzes.............ccccscsscssecees +.Mack 30 
VIOLIN AND PIANO. 

Thousand and One Night’s Waltzes...............cssecesecssssevees Mack 6&0 


SEND DIRECT To US For YOUR MUSIC. 


If your regular music dealer has not the piece of music you 
— send your orders direct to us, and you will get it by return of 
mail. " 

Remember, it is no more trouble or expense to us to send music 
one thousand miles than it is to send one mile, Therefore, send 
direct for what you want, and save both time and expense, 

In ordering Sheet Music or Books, give if you can, the correct 
and complete title,and name of the author, as there are many 
pieces of music with the same or similar name, but by different 
composers. i 

Music books of all description, Instruction Books for all kinds 
of instruments. 

No matter where a piece of music or music book is published, 
you will obtain it by sending to us. 

Our catalogue of music books is one of the largest in the country, 
eens them will be found some of the most popular music works 
issned. 

We beg to inform our customers in the profession, as well an 


Music Dealers and Booksellers generally, that in addition to ow 


own publications, we keep on hand and can supply any musie pub- 
ished in this country. 

To prevent the loss of money or packages, correspondents are re 
quested to be particularly careful to sign their name in full, with 
the date, name of Post Office, County and State, in a plain hand. 


LEE & WALKER, Publishers, 


922 Chestnut St., Phiia., Pa, 
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W. Hf, Boner & Co., 


DEALERS IN 
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D H02 Cbeitout Fe, 


PHILADELPHIA. 
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Strings for Violins, 
HARPS, 


‘GUITARS, 


Violoncellos, &c. 


BOOSEY & CO’S. 


CHEAP EDITION OF 


STANDARD ENGLISH MUSE 


COMPRISING 


Masses, Oratorios, 


‘Operas, fuLL Scores, &c. 


HANDSOMELY PUBLISHED, 


we 


Only 60 Cents per Volume. 


Musical Almanac containing valuable a 


sent free to any address. 


W. H. Boner & Co, 


No. 102 CHESTNUT STREET 


PHILADELPHIA. 


a a 


sep 73 


)HANDSOMELY ILLUSTRATED TITLE!) 


R. J. MORRISON, 


GARPENTER AND BUILDER, 
227 and 229 Gaskill Street, Philadelphia. 


Perret rer tire 


LEE & WALKER’S 


olidap A ttragtions | 


A CONDENSED LIST OF 


ELEGANT PIECES FOR PIANO, 


EACH WITH 


uperior 
Music Stores neatly 


Jobbing in all its branches. 
fitted. sep. 73 


THOMAS BYRNE, 


Pie ho MOVER, 


LEE & WALKER’S MUSIC STORE, 
No. 922 Chestnut Street, Philad’a. 


Peewee nee ene em sean awa sees annannae 


FURNITURE and aires carefully removed. 
EXTREME GALOP, ‘ : . ‘ Mack 50 sep. 73 


PUSSY JUBILEE MARCH, . . . Mack 40 WILLIAM €. ‘WHELLER, 


ROSA BONHEUR MAZURKA, . Moelling 75 


SWEET ROSE POLKA MAZURKA, ‘Havvncme 40 

CHIGNON GRAND MARCH ‘ - Mack 60 

ete ice fete tT BOOT EN EHR, 
CONTEMPLATION. (Fantasie), - Mack 60 Se a 

FAIRY QUEEN. Fantasie, , , « Mack 50 wie: 

MAIDEN’S LAMENT. Fantasie, . 2 Mack 50 ’ 

AUTUMN LEAVES. Fantasie, ©. . Mack 60 152 South Third Street, 
BONNIE DUNDEE QUADRILLES, D’ Albert 1 00 

HERO AND LEANDER, D Albert 1 25 : 

LIGHT OF HOME SCHOTTIS CHE ; Mack 35 Music Books, Old Books, and Magazines, bound in any style. 
LITTLE BOY BLUE GALOP, . A . Mack 40 SPECIAL ATTENTION GIVEN TO PAMPHLET WORK. - 
MAD-CAP GALOP, . ~e iiale 58 Sep. 
TIT-TAT-TO SCHOTTISCHE, ‘ Florence tT i a arcane 

TOM THUMB’S WEDDING MARCH, Mack 50 B UM & FAIRCHILD 
PAUL & VIRGINIA WALTZ & GALOP, Mack 75 + ? 
VELOCIPEDE SET, Each , 7 Mack 0 

STORM SCHOTTISCHE, j ‘ . . Mack 50 Importers, Manufacturers and Wholesale Dealers in 
DAWN OF LOVE. Morceau, . Meininger 


VICTORY OF LOVE. Morceau, 

SAVOYARD POLKA, P 

ERIN GO BRAGH QUADRILLES, 

PRINCESS LOUISE WALTZ, Godfrey 

LITTLE SAUCY KATE GALOP, ‘ Crowe 

PRUSSIAN GRAND ENTREE MARCH, Mack 50 
Mack 


. Meininger 60 
Hattersley 40 

D’ Albert 75 

00 


usical flerchandse Strings &e. 


SOLE PROPRIRTORS OF THE CELEBRATED 


—_ 


ie tanee ie FIRST? GALOP, , a 
CDE raze ame - + Meet TILTON GOLD MEDAL GUITARS, 
DOLLY VARDEN SET. Each, ° . Mack 


50 

. Marriott 75 

E De Lille 60 
. De Lille 60 
De Lille 60 


DOLLY VARDEN QUADRILLES, 
SNOW DRIFT GALOP. . . 
WINTER’S NIGHT POLKA, 
SUMMER QUADRILLES, 


89 Chambers, & 77 Reade Streets, 
NEW YORK. 


Sep. 73 


MOSELLE WALTZES,  DeLille 60 | ‘7-9-Bow,700). 

JAPANESE POLKA, De Lille 60 We ave on Hand 
CLORINDA WALTZES . . DeLille 60 : 

WILD FLOWERS. Valse, . . «. Mack 50 © 

DEW DROP. Fantasie é ; ‘ Mack 50 

CINDERELLA. Fantasie, . . . Mack 60 A Full and Excellent Assortment of 
CINDEREDLA WALTZ, . , «& Mack 

MAY FLOWERS. Fantasie , - % Mack 

ee wees a 0} FOREIGN AND DOMESTIC LOWER PRICED 
VESTALI MARCH, . ‘ d Branson . 

PRUSSIAN BUGLE MARCH. .. Mueller 60 


FLOWER GIRL WALTZES, Godfrey 1 00 


VOCAL. 
POPULAR MUSIC! SPLENDID LITHOGRAPHS! | THE VERY BEST NOW IN THE MARKET. 


Which we can safely guarantee as among 


ONE IN HEAVEN . Burden m 

BIRDIE IN HE AVEN, Danke Also, the Magnificent and — 
LITTLE PLEADER, Peacock 

DREAMING OF HOME, . Hatton 


“ HAZELTONPIAND, 


($500 and Upwards). 
ALL THE CELEBRATED MAKES OF 


THE BEGINNER'S BEST) 


“ Ere i Ev t ree 
f a es © (Organs & Meloileons, 


ee ee ALSO, FINE ASSORTMENT OF 
Contains 
CLAUS MARCH. 
Y CHRISTMAS SCHOTTISCHE. 


2. 
3. HAPPY NEW YEAR WALTZ. 9 
4, EVERGREEN GALOP. 
5. FAREWELL OLD YEAR. 
All very simple. Price complete (illustrated in LEE & WALKER, 
aoa eeoees a ae ee 60 922 Chestnut Streeé, 
te 


we F 
. : 


lixv 


v9 


ina : THE AMATEUR. | rap 
THE HOLIDAYS! GIFTS! GIFTS!! eae L 


LEE & WALKER’S.  ~— 


Mammoth Stock of 


MUSICAL INSTRUMENTS, 


At the Lowest Cash Prices. 


PIANUS, tne ORGANS, Lt > Su MELODEONS, : 
ACCORDEONS, SiG Bt CLARIONETS, at CORNETS, 
BANJOS, g Be * CONCERTINAS, 2 3 s : (Bell Front, Orchestra and Circular Style). 
m © & i=) ¢) 
BONES or RATTLES, a eee ci E DOUBLE BASES, a he 3 ee ag ma 
aang eS Ss gS ’ . ts 
BRASS INSTRUMENTS, Ae “: STAGE HORNS, ee - FRENCH HARP, 
CASTANETS 2 fide DRUMS. as ace or HARMONICANS, 
FLUTES =eS58 FLAGEOLETS, [D. & B.] idle GUITARS, 
3 o aS , = ye a+ 
BOAT HORNS, fs bo 3s METRONOMES, He ES rr eipag 
mes EQS TUNING FORKS, a 
sat tee ab sien Sess 8 & & 5 TRIANGLES 
Po fa VIOLINS gia 5 ? 
TAMBOURINES, Sabha. > : E38 VIOLONCELLOS, 
ZITHERS, peeene ROSIN, oie PIANO STOOLS, 
DOUBLE BASS BOWS, ofr es er aon Ce: BLANK MUSIC BOOKS, 
VIOLIN BOWS. 2SEES MUSIC PAPER. $23 MUSIC DESKS. 


| 


PIANOS TO RENT. 


Parties ordering Music or other Merchandise, will please state that they saw advertisement in “The Amateur.” 


a eee 
me nee ee 


STIEGLER’S SPRINGS, NOW READY! | 
Meter Violin Scheel, sts, a, MATS NEW SCHOOL 
gressive Airs for this indir Instrument, " SERIES, FOR VIOLIN. 


with Clear and Reliable Instruction. 
Price, Paper Cover, 75 Cts, - Boards, $1.00/ On fend the Finest Assortmentof Thorough! Progressive! Pleasing! 
SENT POST-PAID ON RECEIPT OF MARKED PRICE, — 
With full and concise Rudi ts; ad bl 
LEE & WALKER. =>. FeLi rs Exercises, Directions fon abe the oa. ; 
No. 922 Chestnut Street, Philadelphia. tions; Treatises upon Syncopation; 
a smRimUb ath he bic Xan RS. a ac i oa FOR ALT, Time and Bowing. . 


W. 2. KILDARE, a eric mae. 
STEAM-POWER Stringed! Iustrmments , a 25. 


Boor ax Cowwenctt Pane! irate venous vances _|Moitenchtans swe Punsnea 


No. §22 Chestnut Street, Philadelphia, Pa. 
J 
AND STATIONER, FRI M M.NGS, WEES EASY SYSTEM 
234 and 7386 Sansom Street, o or 
-" BOWS, 


FOR THE 
PHILADELPHIA. 
Everything furnished for the outfit of Merchants, PIECES, KEYS, | UN 


WI OLONCE EL LO 
Banks, Bankers and Publishers on the FINGER BOAEDS MUSIC P. 


most reasonable terms. MUSIC FOLIOS, PAT 


Embracing full and comprehensive Rudiments, 
progressive Exercises, and agreeable Selections, of 
the most popular tunes known, The book supplies a 


Sheet Music and Music Books carefully and neatly printed, CHIN RESTS, METRON- universal want. 
ra OMES, ROSIN, PIANO sacasthahastninnianlaial ech 
Special facilities for the execution of worksin the French, STOOLS, PIANO PRICE, +" ‘a % 5 Cents. 
Spanish, Italian and other European languages. UOVEREGEGisnaeeey ti) ff - °.'’ a+r 
Quotations given, and all inquiries relative to the busi- LEE & WALKER, LEE & WALKER, 


ness promptly and cheerfully answered. No. 922 Chesinut Street, Phila, Par 


Wo. 933 Oaasstaat iphia,. 


a 


LHE AMATEUR. 


laevii 


Peters’ Selected Catalogue of eto and Popular Wusic 


EVER _PIECE RECOMMENDED. 


. PIANO PIECES OF THE THIRD GRADE Coquet Waltz. 4.  Eifp...ccccccccccccccces ..... becker. 830| Grasshopper Galop. 4. C.......cscccccecees Staab. 50 
. '| Cora Schottisch. 4. D....ccccccscccsccceee-- Loung. 30 | *Greeley and Brown Galop. 4. C.......Dressler. 40 
(CONTINUED. ) *Cradle Polka. 4. D.i..%ecee- Riscansucouten Miller. 50 | *Greeley’s Favorite Polka. €. Bh........ Strate. 40 
as *Cradle Schottisch. 4. Dp.......+...+... Dunning. 50| *Guardian Angel’s Reverie. 4. A....... Kinkel. 50 
* Violet Mazurka. 3. Bb........-..-- eoeseee Wyman. 80| Crescent City Waltzes. 4. A.....ccsccecces Eaton. 50| Hail Columbia. Var. 4. G............ . coe BCUGK. 50 
Virginie Varsovienne. 3. D........c008- Marriott. 40 | *Crown Prince Schottisch. 4. TDb........... Mack. 40; Happy Old Lancers. 4. C. and G..... Blackmar. 40 
Wartling Mazurka. 83. F......ccccceeeses: Martin. 30 | Crystal Spring Schottisch. 4. Bb......... Miller. 30| Happy Thoughts Mazurka. 4. G........ Walker. 30 
Washing-Day Schottisch. 8. G@.......... Winner. 80, Cuckoo Pollca. 2. Geire. .cccccccccccsevcsess essler. 85| Harlequin Polka. 4. G..........-6-.. Buentivolio 35 
*White Moss-Rose March. 3. Col. Picture....Mack. 60| * Damask Rose Mareh. 4. Cc. (Colored Pic.) Mack. 60 | *Haunting Eyes Galop. 4. Eh. (Simplified.). Baylor. 30 
Wildfang (Wild Youth) Galop. 3. A..Dressier. 30|*Damask Rose Waltz. 4. Ep. (Col. Pic.)...Mack. 60| Heathen Chinee Waltz. 4. Ab.......... Bradford 50 
*Willie’s Schottisch. 3. Da. ....ccccccccecss Kinkel. 35| *Dashing Spray Polka. 4. D..... eecseeee Hinkel. 40 | Heaven claims her; or, Laura Lee. Var.... Mack. 40 
Liliah Polica. Mhondo: 8." A. ceescesccccte ee Iucho. 30| Dawn of Day Mazurka. 4. Ep..... cesses. Waud. 45 | Heavenly Echoes. 4. C, Fand Bbp...... Dressler. 50 
Decatur March. 42. D....0 cecccccccess coe DECAY. 30 | *Heavenly Thoughts. 4. Dp....... seosees Kinkel. 50 
Dearest Spot on Earth. Var. 4. G..Rudolphson. 30|*Heavenward March. 4. F...........2..-- Vilbr'e. 50 
PIANO PIECES OF THE FOURTH GRADE. Ca a ES ) Ae ee Albert. 80| *Hercules Waltzes. 4. Bh......ccccccceeese Wailson. 50 
4 Dear me Polka. Var. 4. C..........- Se ee Bellak. 45| Hightand March. 4. Eb...... Sgatae seca Mueller. 30 
‘a " Dramatic Waltz. 4. Ab....... Sa Fes ody 90 | Holiday Marche. 4. D...ccccccccccvccccceses Kinkel. 30 
All the pieces in this collection ITA VE Dream Land Waltz. 4. Ab..ssccceseseee. Wyman. 80|* Home, sweet Home. Var. 4. F........... Muller. 85 
OCTAVES, and are suitable for Parltes | Dream Life Waltz. 4. G@.cccccccccceeees .. Converse. 35| Home Whispers Waltzes. 4..........005- Sedgwick. 60 
who have practiced diligently from | Driven from Home Waltz. 4. F..... .... Dressler. 85| Honeymoon Polka. 4. C.......0000-000+ Schreiner. 40 
twelve to eighteen months. TRY ANY noe = recog tea “are 4. tad - Honeymoon Schottisch. 4. Bd..........65- Kinkel. 40 
; arly Spring Waltz. 4. scp aco soceenen rich. Hope on, Hope ever Polkd............ecee- Young. 35 
OF THEM. aney are all good. Hreeteay ‘Cietasi.) €. 6 Fr ... .cccccoseccccceses Hoffman. 50| Hours of Joy Waltz. 4. Bb.........-.... Schirner. 40 
Academy Schottisch. 4. Bly.........++)..-.Porter. 30 Fgeria Waltz. 4 A........ eéiswae Gane s Cha Sofge. 80|*Humpty Dumpty Galop. 4. A.......... Kiralfy. 3% 
Adelaiden Waltzes, 4. D........ Fiaicemces Markt. 50 | Hila Schottisch. 4. Bh.........seeseeeeee- Manvers. 35| Imogen Polka, 4. Hp........006+ selon «cil Elisner. 30 
* 4 fricaine (L’) Marche Comique. 4. D..Allard. 50 Elsinore Grand Waltz. 4. C.......+.... Schirner. 300| Jardin d’?Hiver Polka. 4. Bb.......,.005 Henrion. 40 
Always Happy. (Toujours Gai Polka)... Schomacker. 30 Emilien Landler, 4. D..... eee et eereceeees Kappes. 80| Johnny Jumper Mazurka. 4. E........ Kinkel. 40 
Always Jolly Galop. 4. C..ccccccceeeces: Zahonyi. 30 Enchantress Galop...... eee teen eec arene eens Kinkel. 40| Jolly Fellows Galop. 4. F...cccccccccccseess Hays. 30 
American Army Polka. 4. C........+-. Clapham. 50| Htude Galop. 4. F.........+.5. eeeccceces eee. Bellak. 45| Josephine Maztrka. 4. Elp.....cccccccvceces Hays. 30 
MGB. Bs Biiiss cus cancisiaks tecos te Miller. 20| Hveline Polka. 4. F.......... Oeceseeceescoes Meyer. 30 Jovial Polka. 4. G.........5. ere i seme Eaton. 60 
*Awakening of the Birds’ Polka Mazurka, Kinkel. 50 Detlea Walia. Oy Ba iiscccccccccdes eee Lancaster. 30 
Baggage Polka. 4. F ....cccsccccccceces--- Koenig. 30 Little Rogue’s March. 4. FF ......se.ee see: Prévot. 30 
Barbe Bleue Polka. 4. C.......0+000.002--Dressler. 40 ee OLED BOEETON Lone Star Schottisch. 4. (C........ eh ead Albert. 30 
Beautiful Dream Waltz. 4. F........... Watson. 50 or Loretto Mazurka. £4. Eip.......ceccceees .- Wondell. 85 
Belle Helene Waltz.......cceceeess wecccscce. Dressler. 40 *Lotta’s Favorite Waltz. 4. Bp.......+.-. Kinkel. 530 
Belle of Newport Waltz. 4. D.......0+-.-- Kinkel. 40 y] W *Love by Moonlight Caprice. 4 FF ....... Kinkel. 50 
*Belle of Saratoga Waltz..........00- .... Litzhugh. 40 STRAUSS ALTZES. Love Dream Mazurka. 4. Eb..... ...-- Kennedy. 35 
*Belle of Saratoga March. 4. Bb..... Bawmbach. 40 THIS Eeve Dvd. Pere iiswiciecetisivdesdateesaae Rziha. 3 
*Belle of Saratoga Polka. 4. Ep.......... Victor. 35 Love’s Caresses. (Morceau Elégante.) ¢. F..Kinkel. 40 
Belle of the Valley Schoitisch...... eccecee Wondell, 35 i] C F 0 MUS Love’s Chidings Mazurka. 4. Ep.........Pacher. 
Belfont penapae vesting Oi. Gevviiiicccdccedss(ucaelaass -% SPLENDI OLLE TION F IC *Love’s Greeting Mazurka. 4. C......... Kinkel, 50 
Bell Waltz. 4. Ab.......-.00- ncccccccscccs. YMG. BD *Loves of the Angels March. 4. Hy...... Pacher. 40 
Bertha Schottisch. 4. Eb. cececccccccsce Schneider. 30 Is published in Two Volumes. *Loves of the Angels Reverie. 4. <Ab.....Pacher. 50 
Black Hawk Waltz. 4. Ep....... Siskeavoun a ae Price, $4 each tn Boards, $5 in Cloth. *Loves of the Angels Waltz. 4. D........ Pacher. 50 
Blind Tom’s March. 4. Bb............Blind Tom. 30 *Loving Thoughts Schottisch. 4. Ep.....Pacher. 50 
Blind Tom’s Mazurka. 4. U..............Forter. 30 Y. ’ *Loving Thoughts Waltz Redowa. 4. Ep.Pacher. 50 
Blind Tom’s Waltz. 4. Bb............ Blind Tom. 30 = hae mic ee eee Loyal Schottisch. 4. Dhp........++-+++. er ecee Abbey. 30 
Blue Bells of Scotland. Var. 4. F.......Brown. 40 edition of Strauss’ Walizes. . *Maiden’s Blush March. 3. (Col. Pic.)...Kinkel. 60 
Blue Bird Redowa, 4. Ab.....ccccccceeee Wyman. 30 *Maiden’s Blush Schottisch. 4. (Col. Pic.).Kinkel. 60 
Bonnie Blue Flag Lancers. 4. € and G... Olker. 50| Evening Zephyrs Waltz. 4. Dy sees yaa _Pacher. 30 | *Maiden’s Blush Waltz. €. Bp. (Col. Pic.).Kinkel. 60 
Bonnie Blue Schottisch. 4. ©..........05. Porter, 30 | Hacursion Polka. 4. Ge... ccscccccecece- gk 80 | Maiden’s Dream Caprice. 4. Bp........ Kinkel. 30 
Bounding Billows. Easy Var, 4. G..Rudolphson. 30| Faust Lancers. 4. Wiih Figures...... ..Dresler. 50| Maiden’s Dream Galop. 4. By.....-+...ees Frey. 50 
Bridal Eve March. 4: ©...........ceeeee: Spencer. 830| Faust March. 4. Bb........-.-.0. balhic-avtede Kinkel. 35| Mamie Polka Mazurka, 4.  Ab....... Voellmecke. 30 
Brightest Eyes Galop or Quickstep. 4..Dressler, 35| Filles du Marbres Polka. 4. G......... Lehmann. 80| Maryland, my Maryland! Var. 4. G...Kinkel. 60 
Brightest Eyes Galop. 4. G......... ... Shwartz. 30| Fire-Fly March. 4. . Bh........cccccecccees Spencer. 40| Mary of Argyle. (Transctiption.) 4. G@.Baumbach. 45 
Brightest Eyes (Jolies Yeux) Polka. 4. By..Clapham. 35, Fisher’s Hornpipe. 4. G............- Rudolphson. 30| Masked Ball Polka... ..0...cereeeees .... Hoffman. 40 
Brotherhood Galop. 4. G...... seeeee.... Harding. 830| Fleetwood Grand Marelv...............e.c0e- Walsh. 85| Matamoras Grand March, re SRS Peters. 3 
Bujfoon Polka. 4. Bb....... coccceses. Buentivolio. 35| Floating Breezes Waltz. 4. E........... Kinkel. 40| May Day; or, New Picnic Polka. Simpli- 
Cape May Polka. 4. C...... o eeccccccees+-.- Lahonyt. 80| Floral Queen Waltz. 4. Ep........ ede steed Mack. 40| fied edition. Transposed from the original copy.. Zane. 35 
Caressing Waltz. 4. F.......cce.ceceese. Schirner. 80| Flora’s Festival. (Valse Brillante.) 4 Bbp..Markt, 45 Melancholie Valse. 4. A.......++. eeeees ... Weber. 30 
Carlotta Galop. SOV MEL 3s w dunigipacd <vuibanes a Pacher. 30| Flora’s Festival Waltzes. 4. A......ceee-- Sofge. 60 | Memoire de l’Amitie. 4. Ab............Bollmann. 35 
Carlotta Louise Mazurka. 4. F........ Clapham. 40| Flower Queen Mazurka. 4. F........ ...... Staab. 30| Midnight March. 4. EH. Minor......... .Noeren. 40 
Carlosda Wale. Ay < Bh iscc. dic cccdsewdscas sek. Frey. 30| Flowers of Spring Schottisch. 4. D....Mortimer. 20 | Mignonette Schottisch. 4. .C......+++.--- Hoffman. 30 
Carnation Schottisch. 4. Db.........+......Jluse. Flying Trapeze Waltz. 4. Ep..............- Gregg. 85 | Mignon Polka Mazurka. 4. Bpy......Degenhard. 60 
COP PCIE We Meech vce cccctdsccsocecss Staab. *Forest Glade March. 4. C........-0-- ....Kinkel. 40| Monkey’s Dance. 4. G......eeeeeeee+- Lampard. 30 
Castilian Waltz. 4. @...... ospaesdeces tec *Forest Glade Waltz. 4. <Ab...... weccces. Kinkel. 49| Moonlight Mazukra. 4. Bh......ccceees- Wyman. 40 
Cecile Polka Mazurka. 4. Ab........0..005. Frey not Mazurka. 4. F...... en on Mack. 35| *Moonlight Schottisch. 4. G.......02.......Spoth. 40 
Charity. Easy Var. @ Z)..............udolphson. 3 YES See Dressler. 30 | Moonbeam Schottisch. 4. Bp.......++--- Manvers. DO 
*Cherubim Waltz. 4. Eb...............-Jasienski, 4. Fand@...........Dressler. 1) | Morning Breezes Waltz. 4. A............Pacher. 40 
Chicago Quickstep. 4. F.......... aewatiws Payne. ececcce sees. Dressler. 40 | Mountain Schottisch. 4. C..... SvVGteekes Hamilton. 30 
Chicago Skating Polka. 4. (C..............Staab. 35| Gipsy 2g. 2. «=A SR... ie... ... Mountain Stream. (Styrienne.) #4 A.....Shirner. 4 
*Child of Heaven Valse. 4. F....... doce Allard Bp. Strother My Love Polka. 4. F....... es See Ps 30 
*Christine Nilsson Schottisch. 4. C....... Mack [Se Manv My May’s Waltz. 4. Tiy...0. 2+ seccereeeses favre. 35 
Cincinnati Polka. 4. AMi..cccccccccccccccess Sofge. Se ae Natalie, Maid of the Milt. ‘Var. 4. F..... Grobe. 50 
*Cinnamon Rose Schottisch. 4. C. Col..Kinkel. x New Star-Spengled Banner, 4. G........ Grobe. 60 
*Cinnamon Rose Waltz. 4. C. Col. Pic... Kinkel. 60| Gold@mwBubble Schottiseh. 4 F.......... Kinkel. 30| New Union Medley. 4. C....- < cou cess ake. GO 
Clarita Valse Espagnole. 4. G........... Kinkel. 40| Got@igmePtame Schottisch........ 0... cc. Lampard. 50| Nightingale Mazurka. Oa: Backs cinckekacconrener. 2 
OREM WEE. is 5 vba pao ck cebtak dese Siedle. 40| Gol@iemsamset Mazurka. 4. F ....... Harmistoun. 40| Ocean Yacht-Race Galop. 4. C...... .....LForter, 40 
Columbus March. 4. Ab............... Blind Tom. Se AP eee Serene Allard. 35| Oft in the Stilly Night. Var. 4. C..Rudolphson. 3 
*Coming Step March. 4. E)..........205-. Miiller. *Good Humor Schottisch. 4. E.... . suewke Siedle. 35| Old Rosin the Bow. Var. 4. F....00----- . Peters 5O0- 
Concert Hall Polka, 4. C...........+04. ..- Porter. *Good Humor Waltz. 4. Ep.... .-......0.. Muller. 40| Opera March. 4. C.......-- enon echeb teste, aaeeen. 50 
*Conyenial Hearts Mazurka. 4. Bb....Kinkel. 50| Grande Duchesse Lancers. 4. With figs.. Dressler. 50 | Orange- Blossom Waltz. vs Tihs «40 agiinns gail Black, 40 
*Congenial Hearts Polka. 4. E......... Kinkel. 50| Grande Duchesse Quadrille. 4. With figs. Dressler. 50 | *Orphan’s Dream. (Reverie.) #4 F........Kinkel. 40 
_ *Congenial Hearts Schottisch. 4. D..... Kinkel. 50) Grande Duchesse Waltz. 4. F........... Dressler. 49| Orvetta Waltz. 4 Ab.. ....- coscccccecces Spencer. 35 
Contraband Schottisch. 4. C.............. Young. 30| Grand National Medley. 4. C...........Pattiani. 60 | Over the Sea Galop. Be A. .sccccccccccecees Quigg. 35 


Pieces Marked * have Picture Titles, 


1, Easy, to /, Very Difficult, 
. Address all Orders to J. L, PETERS, Music Publisher, 599 Broadway, New-York. 


Black Letters, 


the Key. The other Letters, the Compass. 
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GRAND AND SQUARE 
‘SLUOM-ONVIA 


WIAIEROOMS 


Nos. 34 and 36 University Place, between 10th and 11th Streets, 
IY 3 MAF SORT. 


WHEREVER THEY HAVE BEEN EXHIBITED. 
For Elastic Touch, Singing Quality, Delicacy, and Power of Tone and Great Durability. 


Below will be found a few of the Letters sent us Complimentary to our Pianos. 


[From Geo. F. Bristow, Leader of the Harmonic Society, Organist of St. John’s Church, Author of the Opera of “ Rip Van Winkle,”’ 
Oratorio of “ Praise to God,” Hte., Hic.,| © | 
Messrs. HAZELTON BROS. New York, January 24th, 1868. 


Gents.—Having used many Pianos of your make, in the Public Schools in this ort for several years, as well as for private 
use, I take this opportunity of stating that they have given every satisfaction: In point of “durability, strength of case, touch, etc., 
I consider them superior to any in the country. | 


Bethe 


a - GEO. F. BRISTOW. 
eR (N. Y.) Seminary, March 21st, 1868. 
he boys who have practiced on it, have 


he Piano is still in good order, and in a. 
, excel all others that I have seen or heard 


Merssrs. HAZELTON BROS. aie 


Gents.—I have had one of your Pianos i we in myer 
given it the hardest kind of usage, pounding iful 
fair way to go through eight years more, f 

of, in beauty. of tone.and durability of workma 


nship. 


Yours, &c., TON, Principal of Westchester Seminary. 


Mrssrs. HAZELTON BROS. PETERSBURGH, Oct. 4th, 1869. 


_GENTLEMEN.—TI have had your Pianos used in my classes for the past twelve years, and seen them, while exposed to the. severes 
test during that time, give perfect satisfaction in all respects. Being well acquainted with the leading manufacturers of the 
U.8., Iam satisfied that your Pianos are surpassed by none—in all qualities that make a first class instrument—while for 


uniform excellence, I have never seen them equalled. Yours, truly, iii bs ! 
C. L. PETICOLAS, Organist of St. Paul’s Church. 


. 


PUBLISHED BY LEE & WALKER. 


The following include some of the handsomest Christ- 
mas compositions in print. We are free to say there is 
not one which will not be fully appreciated. 


Hark! What mean those Holy 


Voices, Darley 15 

By the late lamented W. H. W. Darley. 
ANTHEM for Soprano, Contralto, Tenor and 
Bass, with accompaniment for Organ or Piano. 


Lo! My Shepherd. Beck 35 


SoLo for Bass, Baritone or Mezzo-Soprano, 
with Quartette. 


While Shepherds Watched their 


FIOCKS, = 5. Beckel 35 
ANTHEM. With Tenor and Soprano Solos. 


And there were Shepherds, 
Chappel 40 


ANTHEM. Bass and Soprano Solos, Duos, etc. 


There were Shepherds, “ould 60 


ANTHEM. Tenor Solo and Chorus. 


Say, where is He? Gould 40 


ANTHEM. Soprano Solo and Chorus. 


Awake the Sweet Anthem. 
Schetky 35 


AnTHEM. (Arranged from the German ). 


Fine. 


Welcome Christmas. Warden 30 
Elegant Carol for the Sunday School. 


There were Shepherds, Carr 35 


ANTHEM. Soprano (or Tenor), Recitative, 
Duos, and Chorus. 


Christmas Morn. — Gounod 40 


SoLo for Baritone, Mezzo-Soprano or Tenor. 


Adeste Fideles. Novello 50 


Grand ANTHEM for Christmas. Soprano 
Solo, Tenor and Basso Duo, Trio for Alto Tenor 
and Bass, and Quartette. Hnglish@ind Latin 


text. 
Angelus... a ® 
Trio for Ist, 2d and 3d Sopranos. 


‘¢ Come up hither, pause nor falter, 
Thou shalt see a wondrous sight.”’ 


How Sweet the Name of 
Sounds. 


AntTHEM. Soprano and Tenor Response 


Soprano and Alto Duo, Soprano Alto and Tenok 


Trio; and Chorus. 


He who Bore the Cross for Me. 


Mack 35 
Minor. With Duo for Soprano and Tenor, 
or Bass (or Alto) and Tenor, and full Chorus. 


glish text. * 


The Amateur, 


MAGNIFICENT 


Ke deums, 


FOR USE IN THE 


VARIOUS CHOIRS, 


Te Deum, (in 2). 


Grand Te Deum and Ju- 
bilate, (in B2). 


. GEHRING $1 


. CORFE $1 


Te Deum, (nA). . Dr. BOYCE 60 


Te Deum Laudamus, 
(in F), JACKSON 50 


It would be impossible to properly extol these 
most excellent compositions. Grand in_ har- 
mony, powerful in treatment, and faithful in 
spirit, they are at once equal to the demand 
and occasion. They are within the scope of 
any ordinary choir, if simply rehearsed with 
care. 


LEE & WALKER, Publishers, 
No 922 Chestnut St., Phila., Pa. 


Miscellaneous 


SACRED PIECES. 


Incline thine Ear to Me, 


HIMMEL 40 


Bass or Contralto Solo and Quartette. 


woes in His Holy Temple. 


NORRIS 60 

Opens with Chorus, followed by ‘Soprano and 

Alto Duett, Soprano, Tenor and Bass Trio, and 
grand finale Chorus. 


Lord our Governor. 
MARCELLO 40 


Senor Solo, << and 


wise & the 


ATrG@m. .- + «+ : SPOTH 35 
fo Solo and’ Quartette. 


German and En- 


Serr rr Tt itt trie ee 


LEE & WALK&RY Publishers, 
No. 922 Chestn bf Philadelphia, Pa. 


“CAMELS OULESIAR, 


A FAVO ITE AND STANDARD 


CHURCH AND TUNE BOOK, 


ARRANGED WITH ACCOMPANIMENT FOR 
ORGAN. 
The Finest Selection of 


ANTHEMS, MOTETS, 


etc., etc., IN USE. 
Contains: 


“Hark! the Herald Angels Sing.” 
By W. H. W. DARLEY. 
Anthem for CHRISTMAS. 
Price, Boards, - - $1.50. 


SENT POST-PAID ON RECEIPT OF PRICE, 


LEE & WALKER, Publishers, 
922 Chestnut Street, Philadelphia, Pa, 


PIANOS — 
Returned from Hire. 


Za Large Stock of 


xe" LCR OS, 
Which have been Rented for a 
Short Time, 


NEARLY EQUAL TO NEW, 


Embracing : 
Steinway, Chickering, Schomacker, 


and other first-class Instruments are offered 
to buyers at very 


LOW FIGURES. 


errrere re ret eer erie re ee reer ry | 


LEE & WALKER, Publishers, — 
922 Chestnut Street, Philadelphia, Pa. 


fA BEAUTY! 


Aj HRISTILAS Ssouornscug, 
By Geo. L. WaALker, 


A PERFECT GEM. 
Should be played rather quick and distinctly. 


PRICE, - - - 30 CENTS. 


LEE & WALKER, Publishers, 
922 Chestnut Street, Philadelphia, Pa. 


igs, gee ae 
ee | ee 
3. : 


THE AMATEUR. 


re ge pe 


LHE SABBATH is the title of a new Book being prepared for Church Choirs of abl Denominations. 


The work will comprise some 400 Pages, and contain not only the old standard tunes now in use throughout 


the country, but many new and beautiful ones adapted to the various metres found in Hymn Books in general use. 7 


& 


THE SABBATH 


Will also contain a choice collection of e 


CHANTS, SENTENCES 


she, 


ba 


é 


3 ee 
appropriate for any Church Service, w will 


Contributions of Tunes, Sentences and Anthems:to th 


to the Editor, C. EVEREST, care of w 


LEE & WALKER, 922 Chestnut Street, 
PHILADEIPHMIAs 


a 


